LATIN SYLLABLES, 


ſperſed with uſeful and fun 
jth to aſſiſt young Poets I 
c of Pentameters _— — 
ameters. To which are ade, j . 
co. tending to Illuſtra 
Nature of Lyric Poetry. 
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works an introductory diſcourſe; 


and the Author of the ſollowing Eſſay on 


Latin Verſification might be thought 


ſingular in deviating from an eſtabliſhed 
cuſtom: moreover, it may be conſidered 
preſuming in a foreigner to attempt a 
publication of the kind in a country ſo 
enlightened, and ſo juſtly celebrated for 
claſſical erudition as the Britiſh: indeed 
an apology would be neceilary, did the 
Author pretend to inſtruct the many in- 
teligent Principals concerned in educating 
the youths of the three Kingdoms, from 


whom he might himſelf receive infor- 
mation: this would be preſumption in 


A 2 the 
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| 
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XK 7 RITERS uſually annex to their 


iv F ACHE 


the extreme; his ſole object is to eaſe 
maſters of the toil, whereto the preſent 
mode of teaching the firſt Principles of 
Poetry ſubjects them. According to 


modern practice, inſtructions are for the 


moſt part conveyed vid voce, the rules 
for poetical compoſition being ſo abridged. 
The preſent treatiſe fully obviates this 
hardſhip, furniſhing the maſter with a 


complete and ſimple method of teaching, | 
and is calculated to make the compoſition | 


of Latin Verſe oy and familiar to the 
pupil. 


In un to render the Poetical Tyro 
ſenſible of the beauties of his author, his 
ear muſt be accuſtomed, by frequent 


compoſition, to the meaſure and cadence 


reſulting from the different kinds of poetry, 


which have each their ſeparate rules and 


peculiar beauties, 


The 


greatly the progreſs of the le 


PREM ATI 


The cloſe affinity there is 


between 


Poetry and Eloquence renders this branch 


of education peculiarly intereſtin 


g in this 


country; it elevates the youthful mind, 


furniſhes it with noble and ſub 


tinents, and teaches to deſcribe objects 


| ſuitable 


in the livelieſt colours, with 
energy, harmony and grace. 


ime ſen- 


Hence it appears, that young ſtudents 
cannot be made too ſoon acquainted 


with the Meaſure and Quantity 


Syllables. 


The cuſtom of g 


of Latin 
wing the 


Rules of Proſody in Latin, has been 


attended with much difficulty, 


has therefore been thought ad- 
lay the rules down in the mothe! 


in order to impart, as early 


retarding 
arner; = 
viſable to 
Tongue, 


lible, to the tender capacity of the 


pupil, the principles of verſe. 


Experience 


as poſ- 
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Experience evinces, that as ſoon as 
the ſcholar begins to comprehend the 
Rules of Proſody, and is enabled to aſcer- 
tain and account for the quantity of 
ſyllables, the moſt efficacious mode of 
teaching him the art of verſification is 
to give him a few verſes, firſt, with the 
words tranſpoſed, 2dly, with deficiencies, 
leaving the choice of epithets and the 
amendment of altered expreſſions to his 
own judgment: in fine, when he becomes 


more advanced, let him be taught to | 


compoſe | little pieces from his own inven- 


tion; he may then be required to tranſ- 


late into Latin Verſe ſelect paſſages from 
the Engliſh Poets : the beautiful ideas he 


will occaſionally meet with, will render 


his ſtile poetical and expreſſive : he cannot | 


be too cautious in the ſelection of ex- 
preſſions, and in the judicious arrange- 
ment of the whole. In ſhort, the art 
of elegant compoſition is to be acquired 


by 
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1 
1 
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by an attentive peruſal of the moſt ap- Fl 


proved authors, and due pains: muſt be 
taken to point out to the ſcholar the mea- 
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lure and harmony of well-turned verſes, 
with a variety of graces, the eſſence of 
true Poetry. 
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Preliminary Obſervations upon Letters and Sy/lables. 
ETTERS are divided into vowels and 


conſonants. 
A vowel is a letter, which can be pronounced 


number, a, e, i, o, u. The letter is conſidered 
a | 
as an 1. 


| : 
Fand v become conſonants in the ſyllables za, 


je, jo, Ju; va, ve, vi, vo, vu. Two vowels joined 


B a diphthong, 


| 
| 
„ 


} 
| 
j 


by itſelf, and form a ſyllable. They are five in 


topether, forming one and the ſame ſound, make 


. — 2 —— r 


E 


a diphthong, = as ae, oe, au, eu, to which are added 
ai, ei, oi, yi. 


A conſonant 1s a letter, that cannot be pronoun- 


ced alone, but muſt be joined to a vowel, which 
form together a ſyllable. There are fixteen con- 
e. , . u, 2, p. 9, , 2, x, 
and 7, when uſed as ſuch. Nine of theſe are 
called mutes, viz. b, c, d, /, g, E, P- J, T; four are 
called liquids or flowing letters, viz. J, r, m, and n, 
and two double letters, viz. x and x, with / con- 
ſonant, which has the force of a double letter. 
þ, is neither a vowel nor conſonant ; but an aſpt- 


ration, and is of no avail in verſe. 


Quantity: this word ſignifies the continuance 
of the ſound of a ſyllable in a word. 


As there is no ſyllable without a vowel, the 


meaſure or quantity is marked on the vowel. 


Every ſyllable 18 either long, ſhort, doubtfo] _ b 


common; that is to ſay, ſhort or long as you pleaſe 


to make it. 


A ſhort ſyllable is pronounced quick, and its 
quantity is marked thus, /-gere, which is a word 


conſiſting of three ſhort ſyllables. 
A long ſyllable is pronounced flowly, and its 
quantity is marked by a long ſtroke over the vowel, 


as in the word urbès, where both ſyllables ate 


long. 
A common or doubtful ſyllable is 1 


1 Mort 


8 


Ch 


Ja] 


| 8 
| - 
| 
| 

[ 2 [ 


ſhort or long according to the quantity given it; 


and is marked by a ſign compoſed of the long and 
hort one, as in n, of unius. 

By a doubtful ſyllable, we underſtand the laſt 
{yllable of a word, which ending by a conſonant, 
is naturally ſhort, and which becomes long, when 
a conſonant is the initial of the next word, as may 


be ſeen in the fourth general rule. 


A common ſyllable, is that which is ſhort or 
long as you pleaſe, according to the raphy 
given in the firſt exception of the ſame rule. 

The knowledge of quantity is acquired by rules 
extracted from the beſt poetical authorities. 

The rules of quantity are either general or 


| particular. — | 


The general ones are applicable to all ſyllables. 


Particular rules are applicable to Particular ſyl- 
lables only. j 
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G ER * U L E: 
L 3 
One vowel preceding another, in the = 
word, is ſhort, as & in deus, 7 10 Prer, 7 in 
x in nibil, becauſe þ has not the power r of 
nant in verſe. : 
TX AMPLE 
O Melibæe, deus nobis hac otia fecit. Vine. 
Si ad vitulam ſpecter, nihil eff quod car mina laudes. V. 
B 2 E X C E P- 
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EXCExePTTI0.N 8. , 
1?* 7 is long in /i, and in the other tenſes, 
Fiam, fiebam, fiat; and it is ſhort in thoſe where 
the letter 7 comes after e, as in fieri, fierem, &c. 


$35 


Omnia jam f ĩent, fleri gue poſſe negabam. Ovip, 


29. e is long in the genitive and dative ſingulat 
of nouns of the fifth declenſion, when it comes 
between two z, as in diei, fbeciei, &c. 


EX 4 M-P:L *. 
* Nunc adeò melior quoniam pars acta dici, ViRs, | 


[ 39, 7 is common in genitives ending in ius, as in 
] unis, 1PSIuS, utrius. 
N E X A M P L E. 
UDnius obnoxam & furias Ajacis Oilei. Viz, MW 
Navibus, infandum ! amiſſis, unius ob iram. Vixo, ir 
z 1s alſo long in the genitive alius, ſolius, but it M 
7 


4: The penultima, or laſt vowel but one, is 
long in Azlir, terrai, and other ancient genitives; 
alſo in the vocative caſe, Cai, Pompei, becaule | 

they were formerly written with a double 5. dc 


59 Proper nouns derived from the Greek, end- 
ing in 4s, ea, es, os, and in ia make the laſt vow- 
el but one long; becauſe in Greek this penultima 
is an eta, an omega or a diphthong, as ei. Such 
n ED 


| 
| Is ſhort in aiterius. 
| 


1 | 
zre the following examples, Andas, Troes, 


| Troades, Heroes, Penthefilea, Galathea Cytherea, 
N Orithyz7a, &c. 


EXAMPLES | 
At pater Ends caſu concuſſus acerbo. VIES. 


| 


Poſt quam nos Amaryllis habet Galathea reliquit V. 
Sola novum dictuquè nefas Harpyia C * Virs. 


Moſt Greek nouns ending in aon, os aus, as 


penultima vowel long. | 
i | 
E XaWFL2 | 


Peli eſque Neoptolemus, primuſque Machon. v7 


6. Poſſeſſive nouns ending in aius and i in eius, 
as Grazus, Trowus, Ænłius, and proper names end- 
5. ing in the ſame manner, render long the vowel 
t preceding i, as Cams, Pomperus, &c. to which 

may be joined Maria, in which the 7 is long. 


15 | E XR & 1 | 


7 The vowels 4, & at prepolicany and 7 


from eo are always long. | 


| 


ey'4 J% wh . 1 
Huc mibi dum teneras defends a frigore myrtos. V. 
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Machaon, Licaon, Amphion, Menelaus, make the 


Troius, Æneas Lybicis ereptus ab undis. VI RG. 


Veſper ubi © paſtu vitulbs ad tea reducit. | Vine. 
7 foror, atque hoſtem ſupplex affare ſuperbum. Ve 
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The an 6. ah, heu, Hei, eben, 10, Prob, 


va, ve, are long by nature, as 


© pater, © hominum droimque ælerna poteſtas. V. 


Heũ ubi pacta fides, ubigue jurare ſolebas. Ovi. 


A = UL E II. 

Every diphthong or ſyllable conſiſting of two 
vowels 1s naturally Jong, as in tas, enum, audio, 
penitet. 

EX AMP 125 
Hinc ubi jam firmata virum te fecerit tas, 
Sicelides Mus, panio majora canamus. VIES. 


The prepoſition pr mult be excepted, which | 


is ſhort in compound words ; where it is followed 


by a vowel as in pref? prot, praujtus. 


EX A-MP HE 
Nec totd tamen ille prior preunte carind. VII. 
But long in Statius, — Vid. Thebaid 6. 
Cum vacuus domino preit & Arion. 
IEE Mk 


A ſyllable formed by the contraction of two 
vowels in the ſame word becomes long, as in cog? 


contracted from coago; the genitive alius contract- 
ed from aliius; 3 7t from ut; nil from nibil; m- 


5 EXAMPLES 


the one at the end of a word, and the other at the 


5 / * | 
[ 9 1 


| 


E X AEM 8 


Tityre, coge pecus ; 3 tu poſt carecta inal VIRO. 


| 


Te ſine nil altum mens iucohat. | ViRs. 
oY Yn 


A vowel followed by two conſonants in the 


fame word, is long, as carmen, docens, Waere, 
ortet. 


| 
j 
9 


E X A MPF L E. 


Paſcere oportet oves, didũctum dicere cirmen, V. 


Every vowel naturally ſhort becomes long by 
poſition, when it is followed by two conſonants, 


beginning of the following one. | 


E. X 4 M 1. E. 
, | 
Nec myrtũs vincet corylos, nec /aurca Plus; V. 


* 
— ths * 


A vowel is alſo long, when followed by any of 
the donble letters, r, , and / conſonant, as in 


| 


gaza, AXIS, ciijus. 55 1 | 


5 n . 2 


E X A M . 


"xe n 
— 


—ů 


4 — — =_ 
ho CA» I 
* * . 


Adlibus in mediis, nudoque ſub ætheris ixe, VIRG, 


1 


Di, cdjus ſurare liment & fallere numen. VIRG. 


E X C EPT.10N S. 

Ir one of the two conſonants, which follow 
2 vowel in the ſame word be an / or an x, and if 
the vowel cannot be joined to the firſt of thoſe 
twae 


193 


two conſonants in the pronunciation, the ſyllable 


becomes common, as in patris, where pd becomes 


common, becauſe the vowel a is followed by a: 
and an r, to which it cannot be joined in the pro- 
nunciation. 


EXE A MP LE -B 


Natum ante ora pitris, pãtremque obtruncat ad aras.V. | 
Nox tenebras profert, Phebus fugat inde tenebras. Ov. 


But if the vowel can be joined to the firſt of 


thoſe two conſonants, as in 66ruo, where the firſt 
conſonant þ belongs to the ſyllable 55, this firſt 
ſyllable becomes long by poſition. 

LY X AMP E E. 


llicet õbruimur numero, primuſque Chorabus. V. 


OF DERIVATIVES. 
Derivative words are ſuch, as are formed from 


their primitives, as humanus from homo, mor talss 
from m0rs, .&C., 


RAL RULE. 
Derivatives commonly retain the fame quantity 
as the words they are derived from ; for inſtance, 


from dx mus, in which the two firſt are ſhort, are 


derived 


Pe! 
In 
(01 


ſed 


E 


derived Animal, an;malis, animoſus, Enimare, which 
have alſo the two firſt ſyllables ſhort, from abtun, 
the ſupine of noſco, in which the firſt is long, t the 
words nõtus, notitia, noim, ignõtus are derived 
where the ſyllable xs is long, as well as their pri- Wl 
mitive. The compounds derived from the fame verb Vil 
eco make the penultima ſhort, as agnitus, cogni- 
fUs, Anitio, cognitio, &c. | 

| 


' 


; | 


E X A 1 E 8 

Rara per ignotos errent ànimalia montes. | 

EXCEPTIONS | 
1. There are derivatives, whoſe penultima 18 
ſdhort, tho' their primitive have the ſame ſyllable 
long, as dlicis, from dux, which is derived from 
dico: dicax, from dico; ambitus, ambitu, ainbitio, 
amb;tioſus, make 6; ſhort, t tho' the ſupine amo, tun. 

makes 7 long. 

E X 1 LE 


n Je dice, / qua manent ſceleris veſtigia noſtri. V. 


150 II. There are other derivatives, where the 
penultima is long, altho' the primitive be ſhort 
in the fame ſyllable, as regis, from rex, which 


comes from ego: Vox, Voces, from vc; Sedes from 


redeo; bumanus, from homo, &c. | 


| 
| 
g 


E X M 6 Ko 


Meſſe pus regem rẽgiſque 77 iſigne gerentem. Vine. 
C Practice 


| 
| 
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Practice alone will render the young pupil 


acquainted with the exceptions to this rule. 0 
a 
7 
DF COMPOUNDS | 
Compound v -ords have commonly the ſame 
quantity as the ſimple from which they are formed: 
as in 7mprobus, pro is thort, becauſe it is ſo in probus | 
the 1 
u 
Improbus ze puer, crudelis tu quoque mater. V. wi 
This rule is obſerved, even when the vowel of | : 
the ſimple is - La : occido whoſe ſecond ſylla- 
ble is long, when it comes from cad», makes the | 
ſame ſyllable ſhort, when it is derived from cadh. 
EX AMPLE 
ſt 


Jendere cum p2fts Captroun occidere 197, Hor. | 


2 


ccidit, & medios animain expiravit in ignes. Ov. 


The firit ye of compound words is eicher a 
prepolition, as ab in abeo, pro in propono, or part of 5 
a word, as tremęſacio, omnipotens. 


7 a 1 . "CES 


OF WORDS COMPOUNDED | 
with a Prepoſition. 


| 1 J. 
The prepoſitions ab, dd, an, ante, circiun 
mter , 00, per, SUD, ſuper, proter, are 1 in 
| compound Fr: 


lot 


— 


2 


R. 
V. 


_ 


compound words, provided they be placed before 


a vowel, as abign, adigo, circumago, . 


pratereo, Stiveo, fuperaddo. 


K X „ 
7 pater omnipotens idigat me ſulmine ad umbras. V. 


Et tumulium facite, & tu 


zh ſaperaddite carmen. V. 


R U: ˖ II. 


The prepoſition 8, &, ds, di, c, tra, are 


compounds, where they make the firit 
of ſuch compound, as in amitio, demitto, 
Seduco, Fraduco. 


\ 


it qualem infelix 


Except dirims, 


ſhort. 


ct. 


E N 


3 


A K 


A 1 . 
Dirimatur ſang? NC bellurt 77 


amiſit mautua campum. 
& dijertus, 


mtereo, 


"SE 


long in 


ſyllable 
 dimitto, 


Vire. 


which makes d“ 


We 7 9 
Re is always ſhort, as in Hero, relingua, recufo, 


9 . 7 
regero, Yedeo, 


Bis quinos filet ille dies, tectuſgue rëcuſat. 
Except the imperſonal ert, 


long, as 


E 


E. 


Preterean nec jam mutar! pabula rejert. 


EU LE III. 


Pro is long in compounds, as · in fro/um, 
Prodea, 


C 


. 
— 


X 


Which 


Vine. 
has re 


VIRGO. 


proceda, . 


M P L Ee 


A 


| 
| 
: 
| 


— —— — — EXkx-æ — — 
* 


1 
AM L K. 
Nec vires beroum, infſague flumina pröſunt. V. 
ereriro ne. 
I. Pro is ſhort in the words procella, pricus, 
 profart, pròſecto, profeſſus, profeſtus, profiteri, pri- 
- icaſei, profugere, profugus, pronepos, prôpinquus, 


profanus, Protervus. 


= x A MP LES. 


Talia jactanti ſtridens aquilone procella. 


Ttalam fato protugus, lavinaque venit 
Littora. 


Vine. 


Vine, 
; II. Pro is alſo ſhort in words derived from the 
Greek, as in Prometherls. - 


Sa A MP LE. 


Furtum que Promethei. VII 
III. Pro is common in procumbere, procurare, | 
propagare, propinare, 4 hellere, pripago, prupa- 
1 &c. 


. 


Sternitur, exanimiſquetremens procumbit Sumi bos. 
Sit Romana potens Itald virtute propago. 


— 332 


VIRG. | 


Other Obſervations on Compounds. 
nn AI. RULES. 


In order to find the quantity of the laſt 
ſyllable of the firſt word of all compounds We 


muft 


[ 13 1 
od ſeparate the compound word, and obſerve ; 
10. that the vowels & and 5 are commonly long in 
the laſt ſyllable of the firſt word ; thus, ai is long 
in guare, and 6 in alioqum, quocunque, &c. becauſe 


theſe words are ablative caſes; as guare, alig= 
quin, quo-Cumgue. 


| 
| 
| 
| 
| 
| 
| 


| 


* 


E X 41 1 


| 
Quire agite, & proprios generatim diſcite cultus. V. 
| — Venam quõcumque vocabis, VIRG. 


| 0, That the vowels e, 7, z, are commonly ſhort 
nin rh laſt f. Ilable of the firſt word of a compound, 
c as e in valedico, treme/acio, nefas, trecenti; 1 in biceps, 
= VU jugns, aliger, omnzpotens, velivolus, ver deus, Jatidi- 
cus; u in dicents, quadriupes, trojugena, bij gs. 


3. | E ü ( | 


e, Haud ſecus Androgeos viſu tremèfactus chbat * 
A 5g pater omnipotens fpeluncis abdidit arri. VIRG. 

ö 
Trojugena interpres divũm. - + ans 


Non tam pracipites bijugo certamine campun. VIRG. 

E X | 

. . | 
I. 0 is ſhort in the firſt part of two words 
joined in one, as hodrie; guandoqguidem quogue 


x xa | 
Non hodie effugies, veniam quocungue vocars, «2 WE 
; 3 ER. 
lult II. e is long in nequam, nequitia, nequaquam, 


nequicquam, nequatids, memet, técum, Secums | 


E x A M- 


* 2 . A os ot, 4 A — 
A. 
> PI PS - ; "Yu EDS 
Rr r ͤ ͤ Ie — cafe 
> n 22 - 


12 1 
EX AM I. E. 


HED Memet ſuper ipſa ded; fem. V. 


Sed quid ego hee autem nẽquicquam ingrata revolvc. V. 


III. 2 is long in the firſt word of many of the 
following compounds; 19. In thoſe, where -; 


changes according to the caſe, as in quidam, guivic, 


guilibet, quanticungue, quantivis, unicuique, rei- 
publice. 
EX AMPLE. 


Et quidam ſeros hyvern ad luminis ignes. VII. 


IV. 7 is long in compounds where a contrac- 


tion takes place, as 7/icer, ſcilicet, which are formed | 


from ire licet, ſcire licet; in bigæ pridie poſtridie 
which are formed from bljugæ, priori die, poſe: 
riori die. 
EX AMPLE, 

ilicet 7nfandum cuncti contra ona bellum. VIICG. 
Et nox atra polum bigis ſubwecta tenevat, VIRG, 


V. 7 is long in the compounds of dies, as in 


biduum, triduum, meridies; but in quotidie 7 18 
common. 
is alſo long in zricen!, ibidem, nimtrum, 1 que, 


utrobique, but ub; and ubicungue make common. 
* A MP I. . 


Non fi tricennis, quotquot eunt dies, xc. Hon. 


Horror ubique animos, ſimul iþ/a filentia terrent. V. 
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OF INCREMENTS IN GENERAL, 


i 
| 
4 
! 


: | . 
HERE are in nouns, and in verbs certain 
ſyllables, which are commonly called the 
increaling ſyllables or increments. 


The laſt ſyllable of a noun or a verb is not 
conſidered as an increment. 
When a word of one able increaſes, the 


penultima is conſidered as the increaſe; 


word confiſts of two ſyllables, it is the penultima 


and antepenultima that are the increaſe: ſhould the 
increaſe ariſe from a word of three or four {yl- 
libles (which can only happen in —_ perſons 
of verbs) we muſt reckon the increaſe by begin- 
ning always by the penultima in retrograde order. 


| 


Of the Increments of Nouns. | 


The increments of nouns muſt be di 


vided into 


two kinds; thoſe of the ſingular, and thoſe of 


N 


the plu ral number, 


0 
Of the Increments of the Singular. 


Every noun ſubſtantive or adjective has but 
one increaſe in the ſingular, except a few, which 
have two, as jecur, jecinoris ter, itimeris, 

We know that a ſubſtantive or adjeQive en- 
creaſes in the ſingular, when it has a ſyllable 
more in the genitive than the nominative ; as in 
the noun /ermo, which has two ſyllables in the 
nominative, and the genitive, ſermonts, has three. 
There is therefore an increaſe, which is the pe- 
nultima mo, and not the laſt ſyllable 7s. 

As to the nouns which have only one ſyllable of 
in the nominative, and two in the genitive, as (a1 
rex, regis; lex, legis ; the firſt is the increment. 


al 


EARITICULAR RULES 
For the Encreaſe of the Singular in Nouns. 


LE DECLENSION, net 
The firſt declenſion has no increment in the per 


ſingular. = 4: 


— DECLENSION; 


The increment of the ſingular, in nouns of the ol 
ſecond declenſion, is always ſhort, as in puer, puri; I c 
vir, Virhe 

EX A M- 


1 + ] 


E X AMPA K. 


Falle dolo, et notos puert, puer, indue vullus. VIRG. 


The proper nouns Der, Iberi, Celtiber, Celtiberi, 


are long in the increaſe, 


E SAMWMTPT LI 


Hl. DEE! 


RU LL 1 


aut impacatos d tergo horrebis Ibẽros. 


4, increaſing in the ſingular, is long in nouns 
of the third declenſion, as in pietas, pretatis; cal- 


car, calcaris ; Titan, Tuanis. 
* * 41 
Hic pietatis honos ? fic nos in ſceptra r 
Seu ſbumantis equi foderet calcaribus a 


1 KR EB 


e honis? V. 


mos. V. 


a, increaſing in the ſingular, is ſhort in nouns 
neuter in a, as diadema, diadematis, and in pro- 
per names maſculine, ending in 4/ and in ar, as 


Anibal, Anibalis, Ceſar, Casaris : a 


increaſing, 


is alſo ſhort in Jar, /aris ; par, paris, and its com- 


pounds impar, impdris; diſpar, difpari 


compòaͤris. 


25 E X 


s 3 compar, 


AMPLES 


16 
T4 nNF45 4 


Ile caput meritos ornet diademate frontem. Vire, 


Ecce Dione proceſſit Cesaris aſtrum. Vis, 
... Numero Deus impäre gaudet. Hon. 


a, increaſing in the ſingular, is ſhort in the four 
following nouns neuter, as bacchar, baccharis ; he- 
par, hepatis; jubar, jubiris ; nectar, neftiris. 

EX AMP x 

Errantes hederas paſſim cum bacchare fellus. V. 

a, increaſing in the fingular, is alſo ſhort in 
nouns in as, making aars, aris and atis in the 
genitive ; as in Pallas, Pallddis; mas, Maris ; anas, 
anatis ; vas, vddis: but vas, vaſis, makes d long. 

Ex A MP 1. . 


Intered ad templum non @que Pallidis ibant. V. 


= UL E II. 

e, increaſing in the ſingular, 1s ſhort in nouns 

of the third declenſion, as in munus, munbris; ſeges, 
ſegktis; carcer, Carceris ; nex, necis. 

M r 1 E 

Sermonum memor & promiſſi muneris heros. VIRO. 

Et genus onne n&ci pecudum dedit omne ferurum. V. 
ernrr ion 

I. e, increaſing in the ſingular, is long in 

| nouns 


\ : 
2 —-— 
. 


7 | 


nouns in en, which make enis in the genitive, as 
ren, rents, ſplen, ſþlents. 


A ; 


uod latus aut renes morbo tentantur acuto. Hor. 


II. e, increaſing in the ſingular, is long in the 
nouns heres, heredis ; locuples, locupletis, merces, 


mercedis, quies, quietts, Ver, Veris, Jex, Ferts, lexy 


gie, rex, regis, vervex, vervecis. | 


*<x<AWFLE-S 


Aſcanium ſurgentem & ſpes heredis Lali VIxC. 


Vere magis, quia vere calor redit offibus. VIRG. 


III. e, increaſing in the ſingular number, is long 
in nouns in er and in es, which in Greek have an 
eta in the penultima of the genitive, as in crater, 


craterts, tapes, tapetis; to which the Hebrew 


nouns Daniel, Damelis, 1jraet, Ira, may be 
joined, 
EX WW FAKE | 


Et magno Hyleum lapithis cratere minantem. Vino! 


u UL ut 
and y increaſing in the ſingular, a are ſhort, as 
in Virgo, virginis; ſanguis, ſanguinis martyr, mar- 
tyris ; Chalybs, Chalybis ; Styx, Agi. 
E X | 
Sanguine placaſti ventos & virgine caſa. VIRG. 
Per ſtyga detur iter, Stygias tranabinus undas. V. 
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filicis ; ſalir, ſalicis. 


„% 


CEPT 10N 8 
I. z, increaſing in the ſingular, is long in words 
ending in zz, derived from the Greek, as Delphin, 
Delpbinis; Salamiu, Salaniinis; and in the names 
of a people, as Quiris, Qiiritis; Samnis, Samnitis. 
EX AMPLE | 


\ 


Delphinum /miles qui per maria humida nando. V. 


II. , increaſing, is long in nouns in zr, as in 
radix, ralcs; felix, felicis; and in the monoſylla- 
bles is, 4741s; lis, litis; glis, gliris; and in-vires 


the plural of vis. 


ED x A-MPL-E $; | 
Pullu/at ab radice alus denſiſſima Sylua. V1RG. 
Noetes atque dies pate? alri janua Ditis. VIRG. 


Nevertheleſs i, increaſing in the ſingular, is ſhort 
in the following nouns, calix, calicis; filix, fili- 
cis; fornix, fornicis ; pix, Preis z nix, mois; files, 


| ES AMPLE. 
Et filicem curvis inviſum paſcit aratris. VIRG, 


l. E: . Iv, 


o, increaſing in the ſingular, is long in nouns 


of the third declenſion, as in Honos, honorts ; nepos, 
nepõtis; ſer mo, ſermonis ; ſel, solis; melior, me- 
HITS. 


EXAMPLE 


1 


/s; lepus, lepdris; . „ Precio ; 


— EE SES 


1 
E X r R. 
Nec bonus Eurythion prœlato invidit honöri. V. 
Hanc !ibi, Eryx, meliorem animam pro mortè daretis. V. 
Greek nouns in 9s, make o in the iner long in 
the genitive ſingular, as in heros, herors ; Minos, 
Minas ; Tros, Triis ; becauſe they have an omega 


; : ; 2 
in Greek in the penultima of the genitive. 
: = 


E X A NM E. 


Magnanimiim heroum pueri, iunuptægue puelle V. 


EX CBE 0 NL 
2 


I. o, increating in the ſingular, is Mort i in all 
ſubſtantives neuter ending i in or, ur, and us, as mar- 


mor, Marmaris; ebur, ebdris; Tempus, ten hör, 16. 
E X MEL F $5 | 
Prateres fuit in tectis de marmore templum, VIRG. 
Donec longa dies perſeclo temporis orbe. VirG. 
II. o, increaſing in the ſingular, is ſhort in 


proper names in or, derived from the Greek, as in 
Hedlor, Heforis; in the names of people i in o, as 


Macedo, Macedonis; Saxo, Sarbhirt. 


| 


E X 1 | 


Multa ſuper Priamo rogitans, ſuper Hetvre multa.V. 


III. o, increaſing in the fingular, is alſo ſhort 
in the words arbor, arboris; memor, memòris; bos, 
bovisz campos, compôtis; unpos, impòtis; ow in- 


tripus, 
ſapödis. 


| 

| 
EXAMPLE 

| 


11 
EX AMPLE 


Arboris obnixus 1runco. | Vir, 
In medio ſacri tripodes, viride/que corone. * Viss, 


I. & F, 

u, increaſing in the ſingular, is ſhort in nouns 
ending in ur, ux, and pe, as conſul, consiilis ; murmur, 
murmiris ; Crux, Crucis 3 auceps, aucipis. 

* 4 M F L E 8. 
Si canimus fytuas, hylvæ fint Consule dignæ. VIRC. 
Aſpice, vents; ceciderunt murmiuris aura. VIRG, 
EE CEP TIONS: 

I. 1, increafing in the ſingular, is long in 

nouns in u, making 77s in the genitive ; as jus, 


juris; mus, mirts ; tellus, telluris ; fur, füris. 


IT. u, is alſo long in the genitive in zuventus, 


Juventitis; ſenecdus, ſenectutis; falus, ſalutis; virtus, 


virtũtis; and in lux, lucis; Pollux, Pollucis; ux, 


Frügis; incus, incudis; palus, palildis. 


E X AMP I. E 8. , 


— Si juris materni cura remordet. V. 
 Quanquam # 0. fifohte quicquam virtũtis adeſſet.V. 


Mitts ut in morem ſtagni placidæque palũdis. VIRG, 
, increaſing is ſhort in the two following, Fe- 


eus, pecudis; intercus, interclitic. 
r 


Nigram hyemi pecidem, zephiris felicibus albam. V. 


41 b 


IV & V DECLENSIONS: 


The increaſe of nouns in the ſingular number 


of the fourth declenſion, follows the firſt gene- 


ral rule, where a vowel preceding another in the 


fame word, is ſhort, as in frudiui; and 
creaſe of the fifth declenſion follows the 
exception of the ſame rule; according to 
e between two 7 is long, as in die. 

E AMS L x 
— Melior quoniam bars atla dici. 


| 


the in- 
ſecond 


which, 


Vine. 


OF THE INCREMENTS OF THE PLURAL 


in Nouns. 


Nouns admit only of one increment 
plural: nouns ſubſtantive or adjective are 
increaſe in the plural, when they have 


in the 
ſaid to 
in the 


zenitive or any other caſe plural, a ſyllable more than 
in the nominative; thus men/e, in the nominative 
plural, has two ſyllables ; menſarum has three; the 
penultima /½ will conſequently be the increaſe of 
the plural; in the fame manner, ſermones has three 


ſyllables, and ſermonibus, which has four, 
increaſe in the ſyllable 7. 

OzJerve, That nouns having an increaſe 
lingular, retain it in all the caſes of the 
where it is the antepenultima, as mo, in 
mus, 


R 


has an 


in the 
plural, 
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e I. 
a, increaſing in the ſingular, in nouns of the 
firſt, an o, in nouns of the ſecond declenſion, are 
always long, as in mensarum, musdrum, templo— 
TUM. | : 
TL AMPLE 
Nec tu mensarum mor ſus horreſce futuros. VIRG. 


EU L'E AU 

7 and u, increments of the plural, in nouns of 

the third and fourth declenfion, are always ſhort ; 
as in patribus, felicibus, fruftivus, arclilus. 

CT AMPLE 

Indicitque forum & patribus dat jira Vocalis. VIRG, 

Obſerve, That the noun vie, which has an 

increment in the plural viribus, makes the firſt 


long and the ſecond ſhort. 


SUL E Ut 
e increaſing in the plural, in nouns of the fifth 
declenfion, is always long, as in azerum, dicbus; 
ſpecierum, ſpeciebus. 
VVV 


Et quantum longis carpent armenta dièbus. VIRG. | 


of 


3. 


of 


V 8 | 
OF THE INCREMENTS OF VERBS. 

In order to know the increaſe of verbs, we muſt 
count the ſyllables of the ſecond perſon of the 
preſent tenſe ind. act. The other perſons of all 
tenſes, in both voices, and in all moods, will 
have as many increments as there are ſyllables 
more than in the ſecond perſon, as above. 

Note, That the laſt ſyllable of a word is never 
conſidered as increment. Oc. The ſecond perſon, 
as amas, doces, legis, aua is; here there are but two 
ſyllables ; there are three in amamus, docemus, 
legimus, audimus; hence there is an 


which is the penultima of each word; 
ſay, ma, ce, gi, di: 


increaſe, 
that is to 


amabamus, docebamis, 


| 


have four ſyllables, and conſequently two incre- 


2 8 1 


I * 
ments; that is to ſay, maba, ceba, geba © in ama- 


1 
# | 


bimini, decebamini, wit there are five ſyllables, 


cebams ; and audichimini, a word of £9 ſyllables 


3 T 
has four increments, diebami. Where verbs have 


one ſyllable only in the ſecond perſon preſent, as 
das, fras, their ſubſequent ſyllables are TORY 


as increments, the laſt EO” as domus, dabamur, 


3 
Llp; : flamus, Rlabamus, Rlabanuni, 
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To know the inereaſe of verbs deponent, we 


muſt form an imaginary ſecond perſon preſent 


active. For example, ſuppoſe admiras to be the 
ſecond perſon ſingular from admiror, thus we ſhall 
find that admiraris, which has one ſyllable more 
than admiras, will have one increment, 1. e. the 
penultima ra: the ſame rule holds good in all 
other ſimilar caſes. 


EMT CULAR RULES 
For the Ticrements of Verbs. 
I. 8 . 
à increaſing, is long in all perſons of the verbs, 


as in amamus, amabat, amd re, docebamus, legäiis, 


audiatis. | 
XxX AMPLE: 


Caftaneaſque nuces, mea quas Amarillis amibat. V. 
TLC EP. T 10: 

a is ſhort only in the firſt increaſe of the verb 
do, and its compounds; as in damus, dare, circum— 
dd mus p:fſundabunt venundabunt. 

1 EXAMPLE: 
His lacrymis vitam damus, & miſereſcimus ultro. V. 


UL E::. © 


e, increaſing, is long in all the perſons of verbs, 


as in amamus, docebo, audiebamus, lber unt, amavere, 
amarẽlur, Conticuerc. 


EXAMPLES 


fB 


8 LY 33 


— 


1 


EX EC 


Mos borum quoque te cauſas & ſigna ebe VIRG. 
Claudite jam rivos pueri, ſat prata biberunt. VIRG. 
Conticuere omnes. VIRG. 


Some verbs make e ſhort in the third perſon of 
the perfect ending in erunt, as Ku conſtitò- 


rin. 
E X 4&4 WM. 9L EF 


Ov/ruput, ſtetẽruntgue coma, G vor ee heſit. V. 


E X c E P T 1 0 M 3 


„ increaſing, is ſhort before the . 1 in 
all tenſes ending in ram, rim, ro, and in the ſecond 
perſons ending in beris and bere, as in amaveram, 
audieram, docuerim, legerim, audivero, * fola- 
bere, amaberis, amabere. 


E X A PF LE % | 
Certe equidem audièram quo ) ſe ſubducere mY 8 
Incipiunt. . : . | Vine 
Concufſique famen Aoi Solabere ouercu, VIRG. 
II. e being the firſt increment, is ſhort before 7 
in all the perſons of verbs of the third conjugation; 
as in /egere, legeris, legerem, legerer, legerim, legero, 


poteris, cagugſcere. 

= A MF EK & 
Et faffa parentis 
fam legere, & quce ſit poteris cognolcere * virtus.V. 
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Uuleſs in the ſecond perſon of the future paſſive 

legerzs, legere, in which e is long in the penultima. 

It is alſo long in the ſecond increment, as in Jegerè- 

71s, legerere, aocereris, decerere ; vehen eris, veherere. 
EXAMPLE. 8 

—— Negue ad ſedes victor veherere paternas. V. 


LE Hh 


, in the firſt and ſecond increaſe, is ſhort in 
all the perſons of verbs, as in dabimus, dabitur ; 
legitis, legimint ; docemini, doceb;mini, 

| LY AMPLE 

Hac dabitur dextrd 7ellus queſita per undas, 

EXCEPTION 5. 

Vette of the fourth conjugation make i long in 
the firſt increment only, as in audimus, audivi; au- 
dV MUS; 7mus, ;vimus, from eo, and its compounds 
adram, eximus, abibo, Jubimus. 

EE ANTE LES 
Audimus /onge fractaſque ad littora voces. V1RG. | 
Jungimus hſpitio dextras, & tecſla ſubimus. VIRG. | 
i, increaſing, is long in the preſent ſubjunctive 

of the following verbs, vols, nolo, malo, ſum and its 
L compounds, as in velimus, uoliimus, malimus, poſs:mus, 
| | $7us,ads; mus, ads itis. | 
EXAMPLE b 


V. 


11 
it 


— , pp ̃7§ê , ˙ — 
o K 


1] 


E X A EL E. 
Atque hac ut certis poſsimus diſcere Hani. V1RG. 


RU BK Iv | 

| 
o, increaſing, is long in all the perſons of verbs, 
as in amatote, eſtote, tote. | 
E X AMPLE 5 


Venture memores jam nunc eſtõte enekic. 


VIRG. 


RU 1 


1, increaſing, 1s ſhort in all the perſons of 
verbs, as in umu, voliimus, nolumus, poſſu " ; 
E X F LE 


O foci neque gnari sũmus ante malorum. VIRG. 
| 


E 1 CE — 


, increaſing, is long in the penultima of words 
in rus, ra, rum, as in amatiirus, docturum, bausarum, 
ſturum, vocaturum. 

E X 1 1 

Supplicia hausũrum /copulrs & nomine Di 
„ Sepe vocaturum. Vins. 


ö 
ö 

| 

| | i 


OF THE PRETERPERFECT TENSES. 
RUE 1" 
In the preterperfect tenſes of two llables, the 


firſt is long, as in favr, Vent, Vidi, vici, nõvi, Juvi. 
EXAMPLES. 


— Tae Hannan _— 
—— — 1 F 5 
- — — 83 e 

— 


* 8 


4 8 N 
4 _ $i 6m. 465 x65 A A 7 
— ——  ERgy — Pas 
— — _ = — — » - 


Aces Ht Oren. 2 


ee e 


LH 
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© 30 1 


Mr S 


Hic illum vidi juvenem melibeze quot aunis. VIRG. 
Fortunatus & le deos qui novit agreſtes. Viks. 


SC © EP T* 1 ON. 


The firſt ſyllable is ſhort in 13 Fial, tuli, 


ded;, ſt&ti, ſcidi. 


EX A MP LE 
Cui mater medici ſeſe talit obvia Sylud. Vi1Rs, 


VL Et . 


In preterperfects, doubling the firſt ſyllable, 
the two firſt ſyllables are ſhort, as in cent, cecidl, 
pepull, tet;gr. 
EX AM P L . 
Tityre, 1, patuſæ cecini ſub tegmine Jagi. VIRG. 
But cecidi from cædo, and peped: from pedo, make 
the ſecond ſyllable long, as, 


Ebrius ac petulans Jui nullum forts cecidit. 


OH The firſt ſyllable of a tenſe which is formed 


from the preterperfect, has the ſame quantity as 
the firſt ſyllable of the tenſe it is formed from: 
hence, as the firſt is long in vidi, it is fo likewiſe 


in vider am, viderim, vidiſſem, videre, vidiſſe, formed 
from vidi. In like manner as the two fizit are thort 
in t&igi, they are allo ſhort in r geram, 7eligers, | 
zetigerim, tetigiſſem, t&tigiſe, item, the firſt ſyllable 


of tenſes formed from the preſent. Thus colebam, 
clam, cdl le, cilere, will have the firſt ſhort, as co, 


from which they are formed. 
OF 


1 
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OF THE SUPINKEYS 


And Nouns formed from them. 


Ri UV EB 


The ſupines, and nouns formed from 


them hav- 


ing but two ſyllables, make the firſt long, asvi/um, 


bs; notum, notus; f uſum, fliſus. 


E XR A MM - F- ke © $S 


Hoc visum nulli, non ipſi fata ſorori. 


R X -£L0-N 


ViRe. 


Supines, and nouns derived from them, as da- 
tum, ditus, from do; ritum, ritus, from reor ; 
ſtatum, from / ; Num, $1715, from ind; quitum, 
from ques ; citum, from cteo ; /itum, from lino; ga- 
lin, Julius, from ſera 3 rutum, from rus; lin, 


from e; make the firſt ſhort. 


EX A ME 4 £3 


Inde ditum molitur iter, jamque arva ti 


nebant. V. 


Al non ill Satum quo te mentiris Achilles. VIRG. 


The ſyllable fa, in faturus, is long, 


in its compounds conftaturus, obſtarurus. 


The compounds of ceo, cies, have the 


as well as 


penultima 


ſhort, as in concitus; whereas thoſe derived from 


cio, cis, make it long, as concitus, excitus. 


EXAMPLES. 
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3 
[IX AMPLE 3 
Deſerit inceptum, atque immani concitus ird.Virs, 
Qui bello exciti reges. Vis, 


I. E 1 


Supines, and nouns formed from them, ending 
in utum, utus, and which have more than two ſyl- 
lables, make the penultima long, as mmditum, in- 
dutus. | 
h EXAMPLE 
— — Galeam 


Quad ludo indũtus, belli ſimulachrà ciebat. Vino. 


Supines, and nouns formed from them in the 
compounds of ruo, follow the quantity of the ſim- 
je verb, and make the firſt ſhort as erurum, eru- 
tus; obrutum, obrutus ; dirutum, dirlitus. 


aA MT SE 
Aut Ida in magna radicibus eruta pinus, VIRG. 


EY LE m 


Supines, and nouns derived from them, ending 
in dum, itus; etum, elus, and flowing from per- 


fects in 7v/ and evi, make the penultima long, as 
auditum, auditus ; expletum, explẽtus. 
EXAMPLE 


—— Terque fragor n auditur Avernts. VIRñG. 
EXCEPTION 


13 
E * f N. 
Although the compounds of eo make #4 ji in the 
perfect, in which the penultima is long, it be- 
comes ſhort in the ſupine and in nouns derived 
from it, as in abjtum, abitus ; adirum, ad tus ; 
exitum, exitus 5 initum, miftus; obitum, objtus ; 
ſuvitum, ſubiius ; trans/tum, frans:tus. 


E M ARA L E 8. | 


by * ; | 
Occupat Mneas aditum cuſtode ſepulto. VIRG. i 
—— Docuit poſt exitus ingens VIRG. 1 
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If the verbs do not make ii in the perfect; the 
BB ſupines in itum, and the nouns derived from them, i 
ending in tus, will make the penultima ſhort, | li | 
as monitum, monitus, from monut ; agnitum, agnitus, 1 

from agnovi; exercitum, exerCitus, Hu exerciut. | 
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G Phæbo & moniti meliora ful V1 RG, | | 
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ON FINAL SYLLABLES, 
| and Firfl of Vowels, 


_—_Y L E: L 

à is ſhort at the end of words in nouns, as in 
musd, templa, ViSa, auditd. 
| n 

Null tuarum auditi ibi neque visi ſororum. V. 

@ is alſo ſhort in the accuſative of Greek nouns, 
which in Latin retain the termination of the fifth 
of the ſimples, as in Hefora, Aftianafta, Phillidi, 
Pang. 

a4 KP LY © 
Ter circum Nliacos raplaverat Hectorà muros, V. 


SE ECT EE © TI1IOQ-VW- S$ 


a is long when the laſt letter of the ablative of | 
nouns of the firſt declenſion, as in menſa, ſumma, | 
undd, and in the vocative of Greek nouns ending 


in as, in the nomitive ; as /Enea, Palld. 
EXAMPLES, 


Be 


He 


hf 


E X A $ 
— Summi placi dum caput extulit unda. Virs. 
His ego te Eneã ductorem millibus addan. VIRG. 


4 final is long in the imperative, as in ama, ara, 


ambula ; in adverbs, as interea, ultra, preterea ; 
and in nouns in ginta, as trigintã, quadraginta. 


LE X 41 LES 


Nudus ara, fere-nud:s. - Vines 
Interea magno miſceri murmure pontum. VIRG. 


Trigenta magnos volvendis menſibus orbes. VirG. 


YT Theſe four, quza, ed, ta, and puta , adverbs, make 


4 ſhort. | 
t R X 
LY Nam quia nec fatn meritd nec morte peribat. V. 
ö 7 
z 5 
nk... 1 | 


e is ſhort ending a word, as in domind, incip, 
parvs, nempe amare, and the enclitics 2e, ne, Vee 
E X AMPLE 
Incipe, parve puer, riſu cognoſcere matrem. Vine. 
Spemque, gregemque /imul cunftamqus ab origine 


gentem, GC. | | - VikG, 
Gy AL SEE 


ne is long at the end of nouns of the firſt and 
fifth declenſion, as Penelope, Lethe, Tempe, die, 


8. | 
98 F 2 N and 


{ 36 1 


and in adverbs derived from nouns of the ſecond 
declenſion, as pracipue, ſane, | 
1 EXAMPLES: 

—#Penelope comux ſemper Ulyſſts ero. Ovip. 
—Precipue plus Aineas. VIRG. 
The following adverbs however terminate in e 

ſhort ; bene, male, ſuperne, Zern. 
Ar 
Los, illi quod nec bene vertat, mittimus hedos. V. 
e final is long in the imperative of verbs of the 


ſecond conjugation, as in more, doce, and in the 
monoſyllables me, 72, 52, de, and ne, when it fignities 


leaſt. 
| EE AMPLE 
Tu vatem, tu Diva mone, dicam horrida bella. V. 
Me jne ſola vides, ah te ne frigora ledant. VIRC. 


e is ſometimes ſhort i in vide, but is commonly 


in cave. 
K S$ 


Tu cave defendas, quamuis mordebere dictis. Ov1D. 


Cay ne titubes, mandataque frangas. IIon. 


EU LE mw 


z final is always long; as in miſeri, dict, ſequi, 
breed: „ Virgiliz matri. 


E X A M- 


. 


17 


[ 37 J 


2 X AMPLE 


Tela manu miſeri jactabant irrita Teucri. V. 


E N n D n 


is common at the end of the words, 747, mib, 
ibi, J fr, 447, ub;; but ſhort in is, upd quasj. 


EXAMPLES | 


Namque erit ille mihi ſemper Deus . . Vine. 

Non unquam gravis are domum mihi dextra redibat. V. 
7 final is ſhort in datives and vocatives of nouns 

of the third declenſion, derived from the Greek; 


as in Daphnidi, Daphni, a aaa Pari, Pallad;, = 
Tindari, Amarilli. | | 


EX A WEL © 


Inſere, Daphn1, pyros; carpent tua oma nepotes. V. 


R 0 


o final is common, but yet oftner lon g than ſhort ; 
as in ego, leo, ſermo, amo, quando, fero, ergo. 
Gerundives in do are always long , Virgil, as 
felands, flendo, eundò, and often ſhort in 


other poets. 
E XAMELESs 


Nox rut, Anca, nos flendod ducimus 4 VIRG. 


| 
Aft egos que Diviim incedò regina E VIRG. 


Arma amens capio, nec ſat rationis in armis. VIRG. 


EXCEPTIONS. | 
o final is long in datives and ablatives of nouns 
| of 
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of the ſecond declenſion, and adverbs derived 

from them; as in Domino, templs, continuz, 

W and in the monoſyllables do, fo, pro, 5. 
EL AMPLES 


Tum caput ipſi aufert Sqn eruncumgue relinguit. 
VII. 


Continuõ venti volvunt mare. « ViRs, 
Do guoduis, & me victus volenſque remitto. VR, 
o final is ſhort in cedo, put for dic, illicd, dui, 
zmo, cito, modo, and its compounds dummodò, &c. 
EXAMPLES | 
Nec cits credideris, quantum citð credere lædat. Ovin, 
Greek proper hames which have an omega in 


the nominative, or in other caſes, make o long in 
the end of a word; as Cho, Echo, Sapporo Andro- 
geo; this laſt is a genitive. 


XX AMPLES 


Nec mibi viſe ſunt Cliõ, Chifque ſororen. V1RG. 
In foribus Iethum Androgess . « « VIRG. 


LE ULE. Y; 


1 final is always long, as in Vulta, Corn, Pan- 
Iheũ, vocative of the Greek noun Panibeus. 


EXAMPLE 
Thus in vultũ varios errare colores, « VIRG. 
OF 
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OF THE FINAL CONSONANTS. 


| 
| 
| 
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I final is ſhort when the next word begins 


with a vowel ; as in 66, 8, 5. 


EX ME 9 EF 


| 
A 
Sepe finifira cavd prædixit ab ilice co mis ViRG, 


RU 5 E IT. 


c final is always long, as in Sic fc, duc, hc, 
and hie the adverb. 


EK X A M P 1 KE. 
Sic oculos, slc ille manus, sic ora ferebat. 


/ TT 0 MN 


= 


cis mort in nec and donec, and common in fac 
and hic pronon. | 


* * A . 
Cogere donec oves ſlabulis, numerumgque referre. V. 


TK UL ® mL 


d final is ſhort when the following word 
begins with a vowel, as in apiid, dd, id, quiiquid, 


Nap ſlid, laid. | | 
E X AMPL K. | 


Quidquid id %, timeo Danaos & dona ferentes. V. 
5 ULE 
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[ 40 ] 
J final is always ſhort before a vowel; as in 
mel, ſeme!, 7ribunal, condil, pugil, fimil. 
E X A M P L K. 
Quis mel Ariſiæo, quis Baccho vina Falerna. 
Oceano libemus, ait; ſimül iþſa precatur. VI RC. 
7 1s long in gol, gal, nil, derived from zibil; and 
in the Hebrew nouns Daniel, Raphael, Iſrael. 
E X A M P I. E. 
Per duodena regit mundi $61 aureus aſtra. V1RG, 


I VF, 
m final is long, as in musãm, dabam, amarein, 


ſyboeftrem. 
EX AMPLE 


Sylveſtrem tenui musãm meditaris avend. VIB. 


I. . Iv. 


u final is long in in, quin, Lien, Titan, Euridicen, 
and in all Greek nouns having an ea or omega in 


the laſt ſyllable of the nominative ; as Pear, | 


Hymen, Trezen, Syren, Actæbn, Pandion, &c. 
u 
Quin 7þ/# Aupuere domus atque intima leth! 
, a VIRGO, 


Ab! miſeram Evuridicen, animd fugiente, vocabat. V. 
Exc E Þ* 


65 
77¹ 


tl 


al 


le 


67 
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| | 
I. u, at the end of a word, is ſhort in nouns in 


en, making is in the genitive, as in homeèn, no- 
minis; pectèn, pectinis; fiumen, Hum /s, when 
the next word begins with a vowel. | 


EX CEP TTC 


E X AMP LL E. 
Fj} etiam ſdos in pratis cui nomèn Amellb. VIRG. 


II. 7 final is ort 1 in dn, In, tamen, and their 
compounds, forſcin, For f. itan, dein, proin attamin, 
and in the words viden, no/tin, ain, Satin, egòn, 
which are faid or uſed by the cutting off of two 


letters for vide ghne, noftine, a Je, 85 Ns ene 


EX AMPLE. | 
——— Forsin & ec olim memiui e juvabit, VIRG. 
2. VIRG. 


Viden ut gemi na- tent vertice cri 


Greek nouns, where the laſt ſyllable is the no- 


minative is ſhort, make the laſt ſyllable of the ac- 


culative {hort allo, as Thetin, Alexin, Itjn: thoſe 
in on, Which have an omricron in the laſt ſyllable, 
make z final ſhort, as in Pelion, Ilion, 05 pbelu. 


E X: & MM © Do 


155 1 5 3 | | „ 
Pelion Jinnitu fugiens implevit acuoe. VIikg. 


R EK VII. 


| 
final is always ſhort before a vowel, as in 
amor, vir, Casar, ſemper, amamir, adiuir antiir, 


G FAY 


ta os * , Fay. * 7 
1 : — — ey 3 
rr ak. a. ara 
Te —_ 1 


1 
b 
Idem amor exitium eſt pecori, pecoriſque magiſlro. V. 
Ille operum cuſtos, illum admirantur & omnes. V. 
EXCEPTION S. 
I. 7 is long in the monoſyllables car, far, far, 
ar, par, and its compounds, as zmpar, compar, 


diſpar. 
STA MPI IE 


Eſſet par ætas & idem fi robur ab anniss VII«s. 

II. is long in the end of a word in nouns in 

er derived from the Greek, which make eris in the 

genitive, as in ger, ether, crater, and in the words 
ver and Jer, which are Latin nouns, 

M r L E-% 
Tpfis eſt aer avibus non ποh“ĩ x. « V1RG, 
D . - - +» © Vine. 


EU LE vb 


as is always long at the end of words, as in 
Sytvas, musas, cds, dabas, fas, nefas, Aeneas, and 
in all Greek nouns in as of the firſt declenſion. 
| EKAMPLES. 
Ergo alacris ſylvis & cetera rura voluptis. V. 
Tum decuit cum ſceptra dabis, en ſceptra fideſque. V. 


me rf ö 
as final is ſhort in Greek nouns making ads in 
FE. the 


6 ſs 


Pl 


ſe; 


nc 
71, 
its 


3 


the genitive, before a vowel, as  arcas, E 


Pallas, lampas, 1has, and in the accuſatives of 
thoſe nouns which in Latin follow the third de- 
clenſion of nouns; as Trods, Naiadds, Arcadis. 
EK XA MELTS. | 
Forte die folemnem ith rex Arcas Honorem. | Vine 
Demoleus curſu palantes Troas agebat. VIRG. 


R UL mn I 


es Gant is always long, as in n patr2s, a aces, 
nbi, LANCHISES. - 


| 


E XR A M x - | 


Albanique patres, atque altæ moenia Roma. VIRG. 


At pater Anciuses oculos ad fidera lætus. | Vin. 
E X M 
I. es final 1 iS ſhort in words whoſe increment i 18 


ſhort, when it precedes a yowel ; as in miles, mulitis ; ; 


ſeges, ſegelis. 


* * AMPLE 
Impius * tam culta novalia miles habebit, VIRG. 
Nevertheleſs, es final is long in the following 

nouns, whoſe increment is ſhort, as Ceres, Ceres 

Tis; aries, ariciis ; ables, paries ; pes, pedis, and 

its compounds, b7Þes, quaarupes, fonipes. 


E 1 0 Fo © 
Flava Ceres alto ne quieguam Jpectati Olympo. V 
G 2 II. 
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II. es is ſhort at the end of the tenſes of the 


verb /am and its compounds, when the word fol- 


. lowing begins with a vowel, as es, e/ses, potes, ades, 
abes, prodes ; and in the prepoſition peres. 
EX AMPLE: 
Nate Ded, potes hoc ſub caſu ducere fomnnos ? VIRG. 
III. es is ſhort only at the end of nominatives 
plural in es, of nouns derived from the Greek, as 


in Troes, Phryges, Arcades, Thraces. 


ek 


EC IN * . p 
2 9 9 * „ 


urn. 
— en omnes Troës & Arcades Hie ſunt. V. 


Theſe nouns make es long in the accuſative. 


I. E X. 

25 is ſhort when final before a vowel, as in San 
guls, Sermatiis, legis, amatis. 

EX AMPLE. 
Sanguis habet, frigentque efeie in corpore wires. V. 
EXCEPTION: Ss. 

I. zs is long at the end of a word in the plural 
caſes, as in femplis, musis, Athenis, and in the 
adverbs gratis, foris. 

EX AMP. 


Et meſtum illacrimat templis ebur eraque ſudant. V. 


ment 1s long, as 17, /itis ; dis, ditis; glis, gliris. 
EXAMPLE 


II. 5 is long in the monoſyllables whole incre- 


2 


. v — . rr — nan 7 


— eG ADE A cd A A AS 
CONNECT CAT ISS INN 


L 45 J 
E. X & MP b& x 
— — Et adbuc Sub judice lis eff, Hor. 
III. 7s is long in the laſt ſyllable of the ſecond per- 
ſon of the indicative preſent, in verbs of the fourth 
conjugation, as in audzs, Vers, ſentis, as 


Pelagine venis Erroribus actug. V. 


IV. zs is long in /s, and its com pomp adsis, 
ads, pofsis ; in fis, faxis ; in nolis, ausis, welis, malis. 
EX 111 

Seu dextrd, lævdque velis occurrere pugnee. VIRG. 


Adsis, 6 Tegae ſavenn m.. ne 


V. zs 18 long in vis, whether noun or yerb, and 
in its compounds avis, quivis, quamvis. 


| 

E X 1 | 
Vis ergo inter nos, uid þ9/ 2 UFEFQUE UV caſe un. Vo 
Quamvis ile niger, quamvis t candidus effes. V. 


| 
NR © 


„ Gs is long at the end of words, as in 49s, Ho- 
nos, fins. 


E XA ( i B. 


Fas odifſe viros, atque omnia ferre ſub auras. V. 


E X 


I. os final is ſhort before a word beginning with 1 


a yowel ; as compos, impòs; 0s, Offtss 


' 


46 
MM L E 
Hſeguere, & votis paſt modo com pòs eris., Ovin, 
II. os is alſo ſhort at the end of Greek nouns 
which have an omicron in the laſt ſyllable, as chars, 


melos, Arcades; for thoſe which have an omega in 


the laſt ſyllable make os long, as heros, Athis. 
EL AMPLE 8: 


Et Cahòs & Pplegeton, loca nocte filentia latè. V. 
Quantus Athos, aut quantus Erir. , V1RG. 


=D L-E XII. 


75s is ſhort at the end of a word when the follow - 


ing one begins with a vowel, as in Deus, tempiis, 
fortibus, illids, vidimits, Jegendis. 
EXAMPLE S. 


 Tble ubi tempus erit, omnes infonte lavabo. VIRo, 
pſe 1 p 5 


Pan, Deus Arcadiæ venit, quem vidimus ih. V. 
ä TIO NS - | 
I. zs final is long in the genitive ſingular, the 
accuſative and vocative plural of nouns of the fourth 
declenſion, as dome, Fructis. 
{ ö EXAMPLE. 
1 Stat fortuna domũs, & avi numerantur avorum. V. 
II. ws final is long in nouns of the third de- 
clenſion, which make 2 in the increaſe of the ge- 
nitive, as in rellis, telluris; ris, 145, falls, dirt, R. 


7 a / its a 


1 
paliis, griis; SUS, SUS, and in Jesus and tripũt, 
tripodis. . | 

x X 1 26 

Heu! qua nunc tellùs, inquit, que me <a poſſunt 
Accipere * ; „„ 
Linofoque palus ad 8 JUNCI. | Views 
III. ws is long in proper names WE in the 
diphthong eus, as Orphens, Panthers, Ripheis ; but 
when eus is a diſſyllable, zs is ſhort ; as Orphiils, 

Panthbèlis. | | 

E XxX A WE FL EK & | 


—— SP 
— — 
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Orpheus in hyluis, inter Delpbinas Arion. VIXS. 
Hoc Rypheus, Hoc ipſe Dymas, omniſque juventusN, 


R UL, ® 5. 8 | 


3s final is ſhort before a vowel; as in Capy's, 
Typhis. 


— — —— 


B M MEL 


At Capys & quorum melior ſententia fargit. Vino. 
R U P NL 


| 
t final; is ſhort in the ſingular number baten a 
vowel, as in caput, ama t, legit. 


E T ME . 


| 
| 
| 
Perum bac tantim alias inter caput extulit 7 es, V 
= 


* 1s long at the end of words, as in rex; gry &. 
4 & + 
Ris Anius, Rex idem Hominum, Phebigue facerdls; 


RULES 
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For arranging the Feet of Hexameters 
and Pentameters. 


cer EEE, _ | 


PRELIMINARY OBSERVATIONS. 


A verſe in general is a juſt and perfect arrange- 
ment of the feet whereof it is compoſed. 

The arrangement of a certain number of ſylla- 
bles, long or ſhort, is called a foot. 

Two long ſyllables are called a ſpondee, as 
zrbes; one long and two ſhort is called a dactyl, 
as carmina. 


No other kind of feet are made uſe of in hexa- 


meter or pentameter verſes. 


OF HEXAMETER. 


The word hexameter is derived from the Greek 
e fix, and erte, meaſure, becauſe the verſes {0 
called have ſix feet or meaſures. 

It is called heroic, when uſed to celebrate thc 
actions of gods and heroes. 


An hexameter has fix fect, the four firſt of 
which are dactyls or ſpondecs, ad libitum. The 


fifth is always a dactyl, and the ſixth a ſpondce. 
| | In 


45 


5 1 


In 90 to diſtinguiſh the 68 they mu 


ſyllable is common, chat! is to lay, ſhort or 


ſeparated, as in the following manner: 
E Xx 1 LEM. 


1 


1 | 2 3 N 3 5 1 
Silbe. -frem len- | 3 m- gam medi- 


3 6 
a- | dend. 


„ 3535 ͤ«”· z 4, 1 
Nds Patri. | -am fugi- | -miii, th, | T BY lentils 


6 
In | umbra: 


„„ 5 „ 
Tityre | tu patu- | l rEecu- | -bans ub tegmine 


Obſerve, That in every kind of verſe, 4 laſt 


FOE 


long. 


Way 


— 


OF THE FIRST SYLLABLE 


Of each Tort in an Hexameter. 


[ 


Every foot of an hexameter being a ſpondee, 
as 4rbes, or a dactyl, as car mind, muſt begin by 


a long ſyllable. 


e though the laſt f llable of a word he 
ſhort naturally, it becomes long if it ends with a 
conſonant, provided the next word begins with a 
conſonant, becauſe a vowel followed by two con- 


ſonants 1s always long, by the rule called 


tion, | 


| 


poſi- 


11 | EXAMPLES, 


| 
| 


| 
} 


Twl 


Jucundũs querit lectõr bona carmina vatum. 


The laſt ſyllables of the words jucund | us, 
guœr | it, left | or, viz. us, it, or, although naty- 
rally ſhort, become long in this verſe; becauſe, 
after the us of jucundus, comes the word guarit, 
which begins by the conſonant ; in the ſame 


manner, the it of quærit is followed by the word 


leclor beginning with the conſonant /; and or, in 
the word /eftor, is followed by the word bona 
which begins with the conſonant 5. 


— — 


OF THE CASURA. 


The word cæſura is derived from cædere, to cut 


off; becauſe the cæſura, which is always a long 
ſyllable, is the laſt of a word, and at the ſame 
time the firſt of a foot which is cut or divided, 


being compoſed of the end of one word and the 


beginning of another; as we [ce in the following 
yerle : 


C45 c 045 


Silves- | -trem tenu- | i mu- | ſam meditaris avend. 


The ſyllable zrem, which is the laſt of the word 
Hlveſlrem, is a cæſura; becauſe it ſtands alone, 


after the formation of the ſpondee /ylves ; the i, 


in fenui, is allo a cœſura; as allo /am, in muſam. 
There 


4181 


There are ſome examples in Virgil, where, upon 


account of the cæſura, a ſyllable naturally ſhort 
becomes long; which, though obſerved, is not to 


be imitated. 


1 


Peclori- | -bus inhians ſpirantia conſulit eta. Vins. 
Dona dehine auro ) gravi- | -@ ſeftoque elephanto, V. 
| 


CC. — 
OF EC 


The word elifion ſignifies the cutting off a ſyl- 
lable. When a word ends with a vowel, a diph- 
thong or an n, the ſollowing word beginning alſo 
with a vowel, a diphthong or an þ, an eliſion is 
made ; that is, the laſt vowel or diphthong is cut 
off: thus, were the words jfruftra, imus, to meet 


el: 


in a verſe, in ſcanning we ought to read flir IMUS; 
or theſe words, dire obſcenaque wo; Wer ts, We 


elis 


muſt read dir-obſcencque volucres: in like manner 


if the firſt word end with an , we cut off the 7 
with the vowel or diphthong preceeding it, when 
the following word begins with a vowel, a diph- 
thong or an h. | 


H 2 EXAMPLES 


/ : 
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EXAMPLE s. 


Should you have in a verſe the words, Quis cladem 
| | elis 


Mus no&tis, you mult ſay, in ſcanning, ue clau— 
illius noctis. 
If you have onſtrum horrendum, you mult ſay 


| ene | © 
mon/ſir —horrendum, 


If you have magnanimum /Eneam, you mult read 
| ; elis * 
magnanim Aneam. 


O curas bominum ! 6 quantum eft in rebus inane. Pin, 


elis elis 


Scan thus, 9 curas homin 9 quant-eſt in rebus inane! 
The interjections &, ah, heu, bet, eheu, io; pro, 
wah, ve, coming before a word beginning with 
a vowel, a diphthong, or an 4, require no eliſion, 
„rr 
5 pater, 3 hominum divimque æterna poteſtas ! 
Heu lib pacta fides, ubi que jurare ſolebas. 
Beſides this, there are verſes in Virgil where 
the eliſion is entirely neglected, as in the fol- 
lowing: | 
[8 ſuccus pecori & lac ſubducitur agnis. 
Poſt habit& coluiſſe ſamo. Hic illius arina, &c. 
Ter ſunt conati imponere Pelio «fam. VIRC. 
The neglect of the eliſions in the laſt verſe 
conſtitutes its beauty, becauſe they expreſs the 
| efforts 


r 


C 
8 


83 J 
oem of the giants, and the difficulty of piling 


t 
one mountain on another, but this UNDER 18 
Fs 
| 
| 
— 
| 
| 


| 
| 
| 
| 
| 
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not to be imitated by young Poets. 


INSTRUCTIONS 
For finding the four firſt Feet of an barem * 


In order to find the four firſt feet of an hexa- 
meter, the words being tranſpoſed, the order of 
the words muſt be changed, always placing in 
ſucceſſion either two long ſyllables, as rm 
quam di | cunt Ro mam, or elle one long ſyllable 
and two ſhort, as Tizyre, | tn patu | le rect | bans. 

In making this arrangement we muſt oblerve 
three rules ; that on the line Jucundus guerit, that 
on the cæſura, and that of the elifion, 


The Rule of Jucundus querit, . Poſition. 
If the laſt ſyllable of a word ending with a 


conſonant be ſhort, you can make it long by plac- 
ing after it a word beginning with a conſonant, 


t * * x | 5 
Nec myrt as vin | cet corylos, nec laurea Phabi. V. 
The ſyllables aus in myrtus, cet in vincet, and nec 
are long by the rule of poſition. n 
The 


4 


** 


E } 


The Rule of the Cura. 


There are three uſual ways of placing the 


cæſura. 


19. If on arranging the four firſt feet of an hexa- 
meter, the firſt ſyllable of the ſecond foot be long 


and the laſt of a word, as formisam, the firſt ſylla- 
ble of the fourth foot muſt be long alſo, as in the 
following verſe : 


Formarap reconare . 
20. If the firſt ſyllable of the ſecond foot be not 
the laſt of a word, but a monoſyllable, as T3/zre, | 


I, the firſt ſyllable of the third foot muſt be long, 
and the laſt of a word, as 


3 

Tityre | tu path | læ 

30. You muſt endeavour to introduce the cæſu- 

ra in the ſecond, third and fourth feet, and ſtrive 

to have as many dactyls as ſpondees in your verſes, 
as in the following: 


C45 C C45 


Shves | trem-tenu | 3 mũ | sam meditaris avena. V. 
An hexameter, without a cæſura, has no beauty, 
as you ſee in the following examples: 
arbem fortem naper cepit fortior hiftis. 
Aired carmind Fils, ſeribis, maxime valium. 
Rule 


urn} 


hed, A, boepay kad hank © 


& A 


N 1 
Rule for the Uſe of Elifion. 


If on arranging the four firſt feet of a verſe, the 
laſt ſyllable of a word ſhould puzzle you, obſerve 
if it ends by a vowel, by a diphthong or an , 
you then may make an eliſion of that ſyllable, by 
placing after it a word beginning with a vowel, a 
diphthong, or an /; for example, to find the four 
firſt feet of the following ſubject, 


Ille pulchra abjecit eximio . . . . velamina collo. 
you ſhould diſpoſe them thus : 
Pulchra ille eximio abjecit velamina coll, VIRG. 
And in ſcanning you muſt read thus : 


| elis elis 
Pulch—ill —eximi—atjecit velamina collo. 


Ob/erve, That the à in pulchra, the e in ille, the 
o in eximio, are cut off by the rule of eliſion. And 
to find the four firſt feet of a verſe in the following 
matter or ſubjectet: 


Horrens monſtrum prodit, vaſto cui in pectore lumen. V. 


Vou muſt place the words in the following order: 
elis elis 


Mon. — Horrens prodit, cui vaji — n pectore lumen. 
You obſerve that by the rule of elinon, the ſyl- 


lables um of monſtrum, and o of vaſto, are cut off. 


Having made a verſe, you mult read it over 
thrice, and conſider whether it contain any fault, 


| 
| 
1 
| 


1 
Iſt, Againſt the rule jucundus gucerit or poſition; 
| 2d, Againſt the cæſura; 3d, 3 the eliſion. 


* 
For finding the fiſth and fixth Feet of an 
Hexameter Verſe. 


As it is always at the end that we ought to be- 
gin an hexameter, the chief point is to find the 
dactyl of the fifth foot, and the ſpondee of the 
ſixth. 


In order to execute this with a obſerve 
that there are three uſual ways of ending an 
hexameter. 
16 | 
if» » +» - Meditaris avend. 
20, c 3 0» Hentiis in ümbrd. 
Ed he - » . regmine fag, 


Conſider next if there be in the exerciſe a word 


like qgvena, whoſe firit ſyllable is ſhort and the | 


ſecond long, the third admits of no difficulty : 
try to place before it another word, whoſe penul- 
tima is long, and laſt ſyllable ſhort, as rds in me- 
ditaris, meditaris dwẽnd. 


Or elſe ſee if there be in the exerciſe a monoſyl- 
lable, as in, and a ſubſequent word compoſing a 
ſpondee, as ambra - afterwards ſeek a word whote 
penultima 


{t 


r1 


| 


: -*13 : 
Þ penultima is long and laſt f) lable ſhort, 4 


Jentus 7 n umbra. | 


| 
If not, ſeek a word ending with a dactyl, as Tg- 


mine; and another, which makes a ſpondee, as 


Jag ... tegmine fags. 


Obſerve, That the fifth foot of Þ hexameter - 


ought never to conſiſt of a cæſura and a word of 


two ſyllables, as 6/indos off ers Ty A nor of a 
word of four or five ſyllables, nor ſhould the 
| fixth even terminate in a monoſyllable, except the 
verb e/?, which in that caſe ſhould make an elifion, 
or contribute to form an image, as in the following 
examples. 


elis 


Nec Deus hunc menjii, Dea nec digndtd aibilt ef V. 
Sternitur exanimiſque tremens procumbit him bds. V. 
And in another ending thus, pe exigunus mus. V. 


Words placed before a ſemicolon never mix with 
ſubſequent ones. 


OF PEN TAM ET E R 
O R 5 
EL E GIAC VERSE. 


Pentameter verſe, ſo called from the Greek de- 
rivation, rr: five, and Her meaſure, has but 


1 | five 
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five feet. It is alſo called elegiac, becauſe it is uſed 


A pou with the hexameter in elegies, a kind of 
ſad and plaintive compoſition. 

The beit way of ſcanning a pentameter, is to 
divide it into two hemiſticks, or half verſes, each 
of which is compoſed of two feet and a cæſura. 

The two firſt feet of the firſt hemiſtick of a pen- 


tameter, may be dactyls or ſpondees, as you pleaſe ; 
after which comes the ceſura, which is a long ſyl- 


lable: it ovght to be the laſt ſyllable of a word, 


as in the following hemiſtick. 
1 oy CPS 
non bene Ccelt(tes. 
The-two firſt feet of the ſecond hemiſtick con- 
liſt always of two dactyls, after which follows 


CTS 


another cœſura, as. . . pid dextra cblit. 


CAS EQS 


Non bene celeſies | unpia aextra colit. , Ov. 


In order to diſpoſe with facility the feet of a pen- 
tameter, as in the following matter, ſolus wi, | 
tempora fucrint mia ; you ſhould firſt feek the Jai 


foot of tne ſecond hemiſtick, which is a dactyl 


CN 


with a cæſura, as Solus eris; and afterwards the 
124) "10206 HAM the laſt, which is allo a dactyl, as 
rub/!s, and then you have the ſecond hemiſtick 


ET 


Le 5544.5 7 After which you ſeek the two fect 


9 


lil 


ru 


1 


| | . 3 
and cæſura of the firſt hemiſtick, as 7empord 57 
CES 


fries Int, and the verſe 18 ; compoſed i in ” following 
manner: 


| 
C : CN 


Jempòrd $1 fuerint | nübrld Solis &. 


Ozzſerve, That the firſt hemiſtick ſhould never 


run into the ſecond, 


You mult always finiſh a pentameter by a word 
of two ſyllables: hence, when you find in the 
matter or ſubjec of a pentameter, the pronouns 


poſſeſſive mens, £145, Sus, and the datives ui, 7701. 
591, you ſhould always place them at the end of 


the yerſe. \ 4 
EXAM EL EE 2 


Et precibus felis utitur illè mæis. 
Dus gui agit, Janguis eſt tamen illu tuus 


Sed certe pennas perdtdit ills gas. 


Sed wvideas cat mz{ſus adeſsè tibi. 0 „Oy 


* 


A pentameter ſhould never be oN 2d by a 
word of three ſyllables, nor by a monoſyIlable, 
except it be the verb e, and it muſt make an eli- 


non, as in the following verſe : 
Inuitisoculis littera lea tlia t. 


It con 13 ſometimes, but rarely, 


— 


Of four or fve iyladies 25 
7 non notis legt ab irboribas. | TIBVUL. 


77 


| 
| 
| 
| 
| 
| 
| 
| 


„ Ovid 


by a word 


Illis ampla ſatis forma podicitiz. . PROPER T. 
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CLDELDEL ee See eee 
OBSERVATIONS 


Tending ts facilitate the G oinpoſition of Hexameterg 


and Pentameters. 


unf 2 — - 


There are commonly three thin gs to be done in 
order to compoſe verſes contained in a certain 
quantity of given matter, viz. to change the 
words, add ſome, and reject others. 


SBSSSERVATION 2 
Change of Words. 


Before you change or alter any word in the ſub- 
ject of a verſe, you ſhould underſtand it well, and 


perfectly conceive the ſenſe and force of each word; 


then if a word ſhould occur which cannot be intro- 
duced into a verſe, either on account of it's quan- 
tity, being too long or too ſhort, you muſt change 
the word for a ſynonimous term; that is to ſay, 
for one of the ſame fignitication : for example, if 


you had the following matter to make an hexa- 


meter : 


Undique ſtadio viſendi reliigigſa Virorum hors, 
| The 


mw——_ & A wat. © oart oat. 


* +2 a aud 


1 


The word relligigſa being too long, you mutt 


| 
| 
| 
| 
| 
| 
| 
| 
| 


ſeek a ſhorter one, having the fame meaning, as 


pia; in like manner the word Cobors, having the 
firſt ſhort and the ſpondee of the ſixth foot being 
required, ought to be changed for a word having 
the firſt long, as furba: by means of thoſe 


changes the verſe will run in the following man- 


ner: | 
Undique viſendi fludio pia turba virorum. 


If no dactyl ſhould be found to forth the fifth 
foot, you mult ſee if there be any word of the ſah- 
je& in the ſingular number which may | be altered 
to the plural, as carmen to carmina ; fluctu to fluc- 
tibus: you may allo change the plural for the 
fingular, as femporibus for tempore, militibus for 
milite; but care muſt be taken that the nouns 
thus changed, have the ſame ſenſe in both num- 
bers, which is not always the calc. 


Examples of "as Changer. 


Suppoſe the ſubject to be the following words: 


Flavum | que de viridibus flillabat mel ilicibus, 
it would be neceflary to change nel and its adjec- 
tive favum into the plural, ava meila, and ilicibus 
viridibus into the ſingular ilice viridi, and compoſe 
the verſe thus: | 


. de viridi ſtillabant ilice mella. 
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and elegant. 
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In the ſame manner, in the following matter, 
lent ſalices multum pailentibus cedunt olivis, it 
would be necellary to change /enta ſulives into 
lenta falix,. and pallentibus dlivis into pallentt Hiva', 
and make the verſe thus: 

Lenta jalix multam pallentt cedut olive. Viks. 

You obſerve, that when a word is changed 
from lingular to plural, or plural to ſingular, the 


verbs relating to luch words are alſo changed to 


the ſamc number; thus, /i/abat was chanped 
into /{illabant, and cedunt into cedlt. 

Obſerve, That neuter nouns, fuch as carmen, 
and aitjelives neuter, as {plendidum, felix, form 
dactyls in the nominative, accuſative, and vocative 


plural, as carmind, fplendida, felicit. The da— 


tives and ablatives lingular Of nouns of the third 


and fourth declention, as matri, matre ; frudni, 


hut; fſbiendentt, fblendente, &. form allo dac- 


tyls, when turned into plurals, as Mm bie, {rite 
tibus, ſpiendentib'ts. | 

Should 2 ſubllantive in the genitive caſe pryzlc 
you, you muſt turn it into an adjettive, which 
muſt be made to agree with the other (ubllantive; 
for example, Wars ,? the word quarts 
muſt be turned into the adjective aguorens ; lay- 
ing, %, % trattus; lo vues /iderum, tlie 
word /iderim mull be changed into /iderens thus, 


igues fl Thee changes are both common 
— . vl 


O BS L R- 


OBSERVATION AN 
To add Fpithets. 


Lpithets, conlidered in themſelves as nouns 
adjective, are deſcriptions of the perſons or things 
to which they are applicd ; they mult then be fo 
choſen, that their meaning have not only a pecu— 
liar relation to their ſubſlantive; but alſo, that 
it add a degree of energy and beauty to the 
thought ; for cpithets are, as it were, the flowers 
and ornaments of poetry. In ſhort, to ſucceed 
perfectly in the choice of epithets, they muſt 
agree exactly with the time and circumſtances of 
the ſubject. For example, if yon had lor the 
ſubject of a pentameter verſe the Following words, 
fulgur ab axe venit, alter having confidered whe- 
ther there is queſtion of a florm commencing, it 
will be proper to give the word /u/gur an epithet 
expreflive of this circuntlance, ſuch 1s ru], 
and alſo-an epithet to the word are, exprelling 
darkneſs, fuck as G/curum; then placing theſe 
two epithets one alter the other, the verle will 


run thus: | 


Obt{curo rarum /ul/rur ab axe venit. , Ovin. 


But if the height of the ſlorm is to be (deſcribed, 

= ny . * 8 | - 
a in the following matter of an hexameter : Pol! 
milonuere, & wnius iter mnitdt, it will be proper to 
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give 
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give the word ignibus an epithet expreſſive of the 
fury of the ſtorm, as crebris; and make the verſe 
thus: 


Intonuere poli, & crebris micat ignibus tber. V. 
Rules for placing the Epithets properly in a Verſe. 
An epithet is more properly placed before than 


after it's ſubſtantive, and the ſubſtantive is placed 


as far as poſſible from it in the verſe. 


EX AMP EL 


Ingentem clamore premes ad retia cervum. VIRCG. 


Ihe epithet is ſometimes placed elegantly before 
the ſubſtantive, and ſometimes immediately after, 
when this order makes the verſe more ; harmo- 
nious, or forms an image. 


Ingentes an:mos anguſto in pectore verſant. VIRG. 


Prenja manu magna, medio reſupinus in antro. V. 


Two epithets, without a conjunction placed 
near each other in a verſe, give it an air of ma- 
jeſty. 

EXAMPLES: 

Mollia ſecuræ peragebant otia gentes. VIRG. 
Lurida terribiles 1m/cent aconiia novercœ. VIRG. 
If the epithet forms an image, it may be very 

well placed at the end of a verſe. 


EXAMPLE. 


$ 


I 


gl 


08 1 
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Sofountur latera, atque oculos fiupor ur get inertes. V. 


It is ſometimes elegant to throw 4 to the 
following line one or two epithets, eſpecially 


when the epithets thus thrown back form friking 


images. | 
E XAMPF LE 


Cum 'venit & terram ficco ſpuit ore Viator 


Aridus a | 5 V᷑X«S. 
— — Labor omnia vincit 
Improbus a R „ 
Purpureqſque metunt Hlores, & fumina labant 
Summa leves 5 . ViRsG. 


Remark that only one epithet 18 ie 
given to a ſubſtantive, and that participles are 
not accounted epithets. 


OBSERVATION i 


I. To add ſomething ar! rif ng from the are of 
the Subject. 


If after kaviog choſen epithets rite to the 
ſubſtantives, you do not find ſufficient matter for 

a verſe, you ſhould endeavour to add ſomething 
derived from the tenor of the ſubject, by meditat- 

ing on the circumſtances which relate to the 

; matter in queſtion, and by aſking ths why 
| K 7 ſuch 


pw 7 
ſuch or ſuch a thing is done ; how, when, and in 
what place, &c. For example, ſuppoſe you had 
the following words cervus fugit, as the ſubject 
of an hexameter verſe ; you ſhould propoſe to your- 
ſelf the following queſtion : How does he fly? 


With great impetuoſity, mag no impete; or with 


a very ſwift pace, celer: pede. Should this be 
inſufficient for making the verſe, you ſhould aſk, 
Whither does he fly? In the woods, in Huis; in 
the plains, in campss ; and each ſubſtantive ſhould 
have ſuitable epithets, as zmbro/is to ſyFors, and 
apertis to campis. When does he fly? When pur- 
ſued by the hounds, agitazus canibus, or dum canis 
mnſequitur : In adhering to this method, a young 
Poet will find matter enough to make ſuch a verſe 
three different ways. 
* AM PLES. 
1ſt. Umnbrofis cervus magno ſugit iinpete ſylvis. 
2d. In campis celeri ſertur pede ccrvus apertis. 
zd. Dum canis inſequitur magno fugit impete cervui. 


II. To uſe Periphraſes. 


The periphraſe is a circumlocution, and ex- 


preſſes in ſeveral words what is often ſignified by 


one only in the matter. Periphraſes are uſed to 


paint the nature of things, their cauſes and effects, 


and the manner of their exiſtence. 
1 E X A M- 


Fl 


fo: 


1167 J | 
EXAMPLE 8. | ” 


Inſtead of gramen, we ſay, by a ge gra- 
minis Herba; for acanthus, we ſay, as acanthi; for 
volucres, turba volucrum; for ventus, ventoſum 


j 
murmur. | 


In order to expreſs mance, the morning ; or 
fol oriens, the rifing ſun; Virgil uſes | ths fol- 
lowing periphraſes: 


Ubi primus equis oriens affiavit anbelic. | 
Cum invectus equis altum pelil ethera . .. 
«+ ++ primo ſtellas oriente ſugarat 
Ciara ttth » - SI 7 
„ HO mer talibus almum 


Aurora extulerit, radigſpue retexerit orben . 
Auroram Phaœtoulis equi jam luce veheban! i 


The ſame Poet, to expreſs mid- -day, ules the 
following ones : | 


+ + £44 5 + „„ accenderil us. 
„„ ++ o mea gneus orbem 
Hauſerat. * » » . » a '. — o 


Inſtead of veſpere, the evening ; or fol cadens, 
the ſetting ſun ; he has the following turn of ex- 
preſſion: 
) 


Vertitur interea calum, & ruit Oceano ox. 


7 Tum Sal. . „„ ; We 
"TO Oceani rubro lavit aquore currum. 
5 . » Emenſo cim jam decedet O 22 
. The 


< 
ry * - 0 ; ä I We a wit SIT 2 
eee e eee e eee rn nt nn gr robe 2 — DNS 
P — SES _ r C oy ee — . 
. 


" 
8 : " 

[30 < 
av * 2 = r 

KN * — * * Py 2 


e 


S * 
oo . , 
. n 


a — * 2 — — * 
r 


* 8 A 0 82 £ * 
— , dr I of ore 


[ 68 } 


The ſame Poet, inſtead of ſaying navigare, has 
theſe periphraſes, ſecare fluctus; currere iter agquore 
ruere ſpumas ſalis; tentare Thetim ratibus ; a@quora 


 trabe currere ; ſollicitare freia remis; and many 


others. 

For ædiſicare urbem, he ſays, muris cingere oppida; 
urbem muris circumdare, ponere menta civibus; urbis 
muros ducere; fundare urbis mænia, &c. 


For arare, he ſays, telluri fulcos infindere; exercere 
Bumum; terras invertere; ſulcos ducere; terran 
vertere, &c. 


—— . ENT ALAS e 
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OBBERVATION w. 
To reject ſome Words. 


Tf in an exerciſe of verſe, you ſhould have more 


expreſſions than you can introduce into the compo- 
fition, you muſt neceſſarily reject ſome of them. 
To do this properly, you muſt 1ſt conſider whether 


it contain any uſcleſs words which may be thrown 


out without weakening or ſpoiling the ſenſe of the 
ſubject. ad, If it contain any compound words 
which may ſafely be turned into the ſimple form. 
zd, If of an indicative preſent you can form a par- 
ticiple, as of /egunt, /egentes ; of carpunt, carpentes ; 

| and 


1 | 


and alſo of a i perfect tenſe, 1 ui collecli 
unt, you may ſay collect ſimply, or lei. 4th, If 
in fine the matter ſhould itill contain ſome puz- 

zling ſyllables, you muſt conſider whether it be 

poſſible to ſuppreſs any of their final vowels, or the 

letter n by elifions. Having conſidered all ſuch 
means, let us ſuppoſe you had the following mat- 

ter to turn into a ſingle verſe ; 


Afpice jam Muſas qua car punt & dale ſeria 


Horeſque per agros & arva, 


If we conſider this matter attentively, we ſhall 
diſcover at once, that the words qu carpunt & col- 
Jigunt, ferta floreſque, agros & arva, are ſuperfluous 

ſynonimous terms, which were given only that you 
may chuſe from them, as you judge fit, ſo as to 
make the verſe different ways, as un 


Afpice jam Mujas carpentes ſerta per agros. 
Or thus, 
 Appice FOR per agros jam jerta 7+ 


OBSERVATION V. 


On certain Modes of Expreſſion peculid to Poets. 


RJ 


When nouns of number are even, | as quatuor, 


ſex, offs, decem, auodlecim, quatuordecim, and all other 
ED even 
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even numbers which cannot be elegantly introduced 
in a verſe, you muſt make uſe of a periphraſe which 
will expreſs the halves of the number; thus, 
inſtead of guatuor, four, you may ſay, bis duo, twice 
two; inſtead of /ex, fix, you may ſay, bis ter or terni, 
twice three ; inſtead of octo, bis quaruor Or QUAZEN= 8 
1; inſtead of decem, bis quinque or quini; inſtead 
of duodecim, bis ſex or ſent ; inſtead of quatuor decim, 
bis ſcptem or ſeptent ; and ſo of the reſt, as you will 
learn by uſe, 
Xx AMPLE: 8 
Bis ſenos cui noſtra dies altaria ſumant. V1RG, 
Sunt mibi bis ſeptem preftanti corpore Nymphe.V, 


Inſtead of uſing a ſuperlative followed by a geni- 
tive, Poets uſe a comparative, to which they prefix 
the words ante als, or quo non with alter, and 
they ſay, ante alios immanior omnes, or quo non ithma- 
nior alter fuit, for omnium immantſſimus ; in like 
manner, quo pulchrior alter non fuit, quo juſtior alter ; 
fer omnium pulcherimus, omnium juſitſſimus ſuit. 


Virgil expreſſes the ſuperlative by ſuppoſing a 


genitive underſtood, and placing unus after the 
ſuperlative, as, | 


- » + + » cadit & Ripheus 1 Nmus unus. VIRG. 


That is to ſay, © numero omnium Ripheus unus juſ- 


Filſimus. 
Inſtead 


418 == 

Inſtead of the gerund in di, after a noun ſubſtan- 
tive, the Poets often put an infinitive preſent, like 

a verbal noun, after the manner of the Greeks. 
EX AMET LL 
Et jam tempus equiim ſpumantia folvere colla. 
For, tempus ſolvendi. | 
Sed fi tantus amor caſus cognoſcere nftros. VIRG. 
For, amor cognoſcendi. 5 


Te 


Poets often prefer the infinitive preſent to the 
gerund in dum, with ad after nouns adjective, and 
ſay celer zraſcr, for celer ad iraſcendum ; durus ferre, 
for durus ad ferendum; bonus dicere, for ad dicendum 
bonus inflare, for bonus ad inflandum : which modes 
of expreſſion are borrowed from the Greeks. 


k XAMPLE SS 
. Boni quoniam convenimus ambo, 
Tu, calamos inflare leves; ego, dicere verſus. V. 


Poets often put a noun ſubſtantive in the accu- 
ſative, after an adjective or participle paſſive, the 
word ſecundum being underſtood, in imitation of 
the Greeks ; for example, pulcher Jaczem, for ſe- 
cundum faciem ; that is, habens fpulthram faciem; 


fimilis vocem, for ſecundum vocem; redimitus tempara, 


for ſecundum tempora. 


FX AMP „ 


Omnia hngavo ſimilis vocemgue coloremque, 


Ft crines albos, & ſeeva ſonoribus arma, VIRG. 
.... . Redimitus 7empora Lauro, * VIRG. 
The 
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\ The fame Poets have alſo the privilege of ſe- 
parating certain prepoſitions, which are joined to 
nouns, adverbs and verbs, and to place one or 
more words between the prepoſitions and the words, 
to which they properly belong, | 

1 Wr 

Talis hyperboreo ſep tem ſubjecta T rioni. VIRd. 


Hac celebrata tenis ſancto certamina palri. VIRG. 


Septem ſabjecta Trioni, for ſeptem Triont ſubjecta, 
In que ſalutatam linguunt, for inſalutatamque linquunt. 
Hac celebrata tenus, for Hactenils celebrata. 


But the nouns and adverbs which are ſeparated 
molt commonly, are quiſnam; quicunque, quocun— 
que, antequam, and priu/quam. 

mm E ö 
Huc 1 Galatea! quis e nam  Judus i in undis . 
For, quijnam Iudus. 
Qui te cunque manent iſlo certamine caſus, VIRG. 
For, quicumque te manent. 


Quo res cunque cadent, for, quocumqne res cadent 
Ante /eves ergo paſcentur in ethere cervi, 


Quam noſtro illius labator pectore vultus, VIRG> 
For, antequam labatur. 


Examples of Prepoſitions ſeparated from Verbs. 


CircumDea fudit amidtu, for Dea circumſudit amictu. 


Namque 


1 


Namque ſuper 1th erunt qui dicere laudes, 


For, namque tibi ſupererunt. 


Collo dare brachia circum, for circumdare brachia 


collo. 


Poets often change an adverb into an adjective 


neuter, which they put in the 
plural. — 

» XAMPFLES 
Suave rubens byacinthus, for ſuaviter 


rubens. 


Tranſverſa tuentibus hircis, for tranſoers? tuentibus. 


Lana tumentem, for vane tumentem, 


They alſo change an 3 into 


&c. 


an adjective, 


which they make to agree with the nominative or 


the caſe of the verb. 


E X A WEL S.1 
 Sobvite vela citi, for cito. 


Inſtant ardentes Tyrii; for ardent 


Nec minis Æneas ſe matutinus ageba 
agebat. 


er inſtant. 


Nocuurni verſate manu, verſate diurna, for ver/ate 


is 8 mol 7 


Poets elegantly place prepoſitions after the 


words they govern. 
R. 


Hon. 


Maria omnia circum. Spemque metumque inter. 


They often leave underſtood the 


prepoſitions | 


which anſwer the queſtions abi, quo, unde. 


E X AM 
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ſingular or 


f, for mane je 
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| E X A M P I. E s. 
Lucis habitamus opacis, for habitamus in lucis. 
Pars Scytbiam veniemus, for Veniemus in S 


 thiam. 


They put a dative to the queſtion 900, 4 inſtead of 
an accuſative with in or ad. 


Ta AMP LE 


I clamor cœlo, for clamor ad cœlum. 


oY the Licence of Poets with Reſpect 70 the 
Contraction of Syllables. 


Two Dp "ER to different ſyllables i in the 
ſame word, and havin g no conſonant between them, 
become one by contraCtion, as in the word alvearia, 
which, though five ſyllables, makes only four in 
the following verſe of Virgil: 


Sen lento fuer ind Alvearia vimine texta. 


So a word of three ſyllables may be reduced to 


two by contraqing the yowels, as ſerrei in the 


following line : 


Ferreique Eumenidum PR & 4 ſcordia demens. V. 


We find in Virgil the vowels 7 and # before an 
other yowel contracted, and in a manner changed 


into j and v conſonants, Thus the word omnia, of 


three 
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three ſyllables, besann two; arzete of four ſyllables 
becomes three; arzetibus of five becomes four. 'The 
following: words are alſo contracted by the Poets, 
huic, cui, di, diis, it, iidem, its, iiſdem, dein; deindò, 


proinde, deeſt, deeram, deefſem, deero, wt anteam- 


bulo, anicit, antehac, ſemibomo, ſemianimis, ſuetus, 
genua, &c. 


The words more frequently contracted are the 
genitives of Greek nouns ending in eus thus 
Theſei is contracted into two ſyllables; Uly/le7 and 
Achillet into three, as Thee“, Uliſei, Achilles. 


As there are vowels which may be contracted, 
ſo there are diphthongs which may be ſeparated, 
as in the words aul, vitæ, which are turned into 
aulai vita: fo Tibullus has formed diſeilienda from 
d: ofolvenda. 


E 
Stamina non ulli diſſoluenda tool: 
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| 
| 
| 
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OBSERVATION VI. 


in aobich, what conflitutes the Beauty and Elegance 
of Hexameters is pointed our. 


As Poetry is a kind of ſpeaking picture, it's lan 
guage ought to be figurative, full of metaphors and 
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bold expreſſions, which give life, paſſion, and 
ſentiment to things inſenſible and inanimate. This 


Virgil executes in the moſt admirable manner in 
the following verſes: 


Non raſiros patietur humus, non vinea falcem. 
VV © - oe 


Dum þ/e ſtu puere domus atgue intima lethi 
Taree. 


Cum ſitiunt Berbæ, & Sober i. jan gratior umbra ef. 


Patiztur, rident , flupuere, fitiunt, are ſo many 
energic expreſſions which give paſſion and ſenti- 
ment to the earth, the trees, and herbs which are 
deſtitute of them. 


The ſame remark may be ET to the verſes 


of the following beautiful compariſons : 


Purpureus veluti cum flos ſucciſus aratro 
Langueſcit moriens ; laſſo- ve papavera collo 
Demiſere caput, pluvid cum forte gravantur. V. 


The expreſſions, langueſcit, moriens, laſſa collo, 


demiſere caput, by giving the flowers and poppies 


ſentiments ſuited only to human beipgs, exhibit 
to:the mind two images, that of a beautiful flower 
which cut down by the plough-ſhare periſhes and 
dies, and that of the poppies hanging down their 
heads overpowered by the rain with which they 
are. loaded, 
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Often, inſtead of the verb eſſe, fun, &. Poets 


uſe a verb neuter, which preſents an image, and 
paints the object of the verſe. 


— IE ET PET I NS 


E XxX 


Virgil in order to paint a very 150 1 of bee, 


| 


expreſſes himſelf thus: 
Namgque aliæ turpes horrent „„ furpes ſunt. 


And elſewhere to deſcribe the prickles of the 
thiſtle, he ſays, Segniſque horreret in _ for efſet 
in ar vis carduus. 


And again, Quam jj dura filex, aut te EY 
cautes, . » « [tet for /t. 


Though it be true in general, that a 3 uni- 
on of dactyls and ſpondees contributes to the har- 
mony of hexameter verſes; as in the following : 


impiaque &ternam timuerunt Seculd nõctem. V. 
imperjum terris, anjmos & gudbit olymp9. ViRs. 


Yet there are circumſtances in which the Poet 
ought to uſe certain meaſures in preference to 
others, according as they are beſt ſuited to the ſub- 
ject he treats. In this article Virgil is ſuperior to 
all other Latin Poets : when he means to expreſs 
the lightneſs and ſwiftneſs of a rapid flight, he uſes 
dactyls, as | | 


- Ile 


4 2 "oF " * 
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1 
Ie volat, umi arva / uga dim & qubrd Verrens.. 
Vade age, nate, voca zephiros #t labere pennis. 
Tum celerare figam, pitriaque exceaere Juader.. 


In the ſame manner he deſcribes a horſe in 


full f. peed : | 
Ruadrupedante putrem Sonitu quatit cg . | 
When requiſite to paint a voice languiſhing 
through ſadneſs and grief, he does it by the uſe of 
{pondees and ions. 


X A „„ 
elis 


Sol, qui terrarum flammis 0 pra omnia lust as. 
1 elis nr | 
Tradue barum interpres curarum et conſeid Fins. 
elis 


et dire ultrices, et Di morientis eliſce. 


In order to deſcribe the efforts with which 
the Cyclops lift their weighty ledges, he uſes 
ſpondees in the firſt line; and, to expreſs the 
cadence with which they ſtrike the anvil, he 
unites dactyls and ſpondees alternately, as, 


mth inter csc multa vi brachja tollunt. VIRC. 
n niumerim, versantque tenaci f orcipe ferrum. V. 
He uſes the ſame art in the following line, 


where he deſcribes the dilnoukty, of opening a 
large door. 


Pirtim vi milt a convers0 cardine torquets a 
. i 


ac 
10 


11 


+ . ; 
by ” 
1 
+7 : 
2 ry 
15 | 
F . 
l 
4 
435 ' 
Mag 
4 
1 
4 
g 
7 
1 
* 


It is ſometimes a grace to deviate from the | 
uſual meaſure, and to conclude an hexameter by 
a word of three or four long ſyllables, or of two l 
ſhort and two long, when this licence expreſſes Ii 
aſtoniſhment, admiration, deſpair, or if it ſhould 14 

be a proper name. 1 Wl 
| E X AMPLE s. ; tht 
Clara Deum ſoboles, magnum Jovis incrementum. V. Il 
Evolat infelix, & femineo ilulati. « VIRS. lf 
Conſtitit, atque oculis Phrygia agmima circimſpexit.V. Wl 
Pro molli viola, pro purpureo Narciſso. VIBRO. Ml 
Talia connubia, & tales celebrant b YR VIRG. | | 

It is often a beauty to repeat the fame word in a f | 

verſe inſtead of a conjunction. | | I 


EXAMPLES | 
| 
lum etiam Lauri, illum flevere Myrice, 


U 1 
Ambo florentes etatibus, Arcades ambo. ViRG. | 
Multa ſuper Priamo rogitans, ſuper Hectore multa.V. | f 


| 
The junction of certain letters in verſification ji | 
makes it harſh or flowing. | | | 
Sometimes the laſt ſyllable of an hexameter | 
| 


admits an eliſion with the firſt word of the fol- lf 

lowing verſe, when it begins with a vowel, as, 116 

elis | | | 

Omnia Mercurio ſimilis, Vocemgue "Oy 10; 

Et crines albos, &c. | | 
Without bh 

| 1 

| N 

1 
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Without which eliſion the verſe would have a 
{ſyllable too much. 


The eliſion of a i 1s agrecable to the ear, | 


when the following vowel is the ſame as the 


preceding. 


EXAMPLES 


n 


Pils amo ante alias. 1 „. 


lis f | 
Ergo omnis longo ſolvit 1 Teucria luctu. VI MC. 


elis 
Ale ego qui ' quondam gracili modulatus avend. VIRG. 


The eliſion of certain monoſyllables is to be 
avoided when they grate the ear, eſpecially if the 
monoſyllable begin the verſe; Virgil, however, 
introduces it in the following line, without injury 
to the harmony. 

EXAMPLE. 


el:s 


Si ad vitulam ſpeftes, nibil eft quod pocula laudes. 


The eliſion is alſo grating to the ear in an hex- 
ameter; when introduced in the fifth foot, as in 
this line of Juvenal : 


| : | bh ehs | 
Loripedem rectus derideat, Athiopem albus. 


Vet we find ſome examples of the ſame kind in 


Virgil, as the following: 
elis 


Juturnamque parat fratris dimittere ab armis. 


elis 


Sie genus amborum findit ſe ſanguine ab uno. 


It 


a\ 


tl 


It . to have been very eaſy for Virgil to 


avoid thoſe elifions by concluding the above verſes 
thus : Bc 


| 


« ——Dimittere fratris ab armis 


—_ se ſanguine findit ab uno. 


But who dare charge this great Poet with 
careleſineſs ? 2 

We muſt alſo avoid the jane of vowels, 
winch form eliſions too harſh and frequent, unleſs 
our object be to deſcribe ſomething horrible, as 
Virgil's was in this line, where he paints the 
frightful uglineſs of Polyphemus, 


4 elis elis N | 
11 onfirum horrendum, informe, ingens, cui lumen 
ademptum. | 


Tho' the conſonants 1 and s 8 in all the 


words of a verſe make it ſound harſh to the ear, 
there are circumſtances in which they muſt be 
introduced. Virgil, in the deſcription of a tempeſt, 


being deſirous to paint the whiſtling of the winds 


and cries of the ſailors, joined to the ſhattering 


of the rigging, compoſed the following lines; 
the firſt of which is hiſſing, and the other very 


harſh and rough, | 


Luctantes ventos, tempeſtatęſque ſonoras. , 


Inſequitar clamorgue virim ſtridorque rudentum. Vs: 
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In like manner, in the following lines, where 


he deſcribes the redoubled blows diſcharged at 
each other by two wreſtlers or boxers, 


-erratque aures S tempora CIV CUM 


FI FS manus, duro crepitant ſub vulnere male. 


On the contrary, we deem ſoft and harmonious | 


verſes in which the letter a predominates. 
Wa un Lins _ OP 
Molha luteold pingit vaccinia calthd. 1 ' Vis. 
Omnia ſub magnd labentia flumina terra. V1rs, 
- Lanta dum nived circumdatur infula vittd. VIRG. 


It is alſo a beauty in hexameters, when the 
ſenſe does not finiſh with each verſe, but one or 


more expreſſions are thrown back to the following 


line, provided however that the ſtop be introduced 
at the cloſe of the fourth or fifth, or at fartheſt 
of the ſixth line. 
| EX A M „ 


Quid 58 læbas ſegetes; quo 1 dere terram | 


Vertere, Mecenas, ulnijque adjun gere es: 


Conveniat ; quæ cura boum, qui cultus habendo 


Sit pecori, atque apibus quanta experientia parcis. V. 
Obſerve, That the words thrown back to the 
following verſe are commonly: dactyls, as vertere; 


or words of four ſyllables, as convenjat; or two 


expreſſions, as fit pecori, or ſuch like. 
A word 
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A word of three long ſyllables is allo often il 
thrown back with-grace, when it farms an image, | | | 
and paints the ſubject. PE. "I 
XA f n 8 | Wl 
Carmine quo capt, dum fu Air mollia penſa ih} 
Dudu lll... Fl 
Diripiuntque dapes, contactuque omnia ; frdant " 2 | lj 
mme. ; 2 bl 
But we ought never to throw back to the fol- 16 
lowing line a monoſy llable alone, or. a word of 1 
two ſyllables, unleſs we mean to expreſs ſome- 1 
thing ſad, difficult, grand, or frighttul. Ll 
R X AMPLE £4 PP 1/8 
Exlinctum Nymphe crudeli ſunere Daphnin 1118 
Flebant; . ' .. a» oz I 
El telo lumen terebramus acuto I 
Ingenns. ne 1 
Vox quoque per lucos vuilgo exaudita filentes | | 
 Ingens. , ea +» «© Re 1 
We 1 take care not to make the cæſura, | 
which begins the third foot of an hexameter ' 
rhyme, with the end of the ſame verſe, in ſuch a it 
manner that the rhyme include even the vowel J 
: which precedes the cæſura. This kind of verſe is f 
called Leonine, from the name of the inventor, h 
Leoninus. Thi: 
| M 2 [| 


„1 


EXAMPLE 5. 8 
T nunc 8 verbis virtutem illude ſuperbis, 
Vir, precor, uxori, frater, ſuccurre ſorori. 
Run etiam abſenti proſunt tibi, Cynthia venti. 


ſuras which conclude each hemiſtick of a pw 


tameter. 
E X A M P L E. 


Querebant flavos per nemus omne favos. 


troduced only in the ſyllable compoſing the cæſura, 
yet they are diſagreeable to the ear when th ey ap- 
Pear in a ſucceſſion of verſes. 
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This fault is alſo to be avoided in the two c 


Although ſuch rhymes are leſs faulty when in- 
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LYRIC POE H 


EXPLAINED AND EXE MPLIFIED: 


Preliminary Obſervations. 


|. 


LTHOUGH Grammarians are not unanimous 


in the definition of the word verſe, in Latin 
verſus, they admit at leaſt that it is derived from the 
verb verto. Hence we may infer, that it is called 
ſo, becauſe being always compoſed of a certain 
number of ſyllables compriſed in a lide more or 
leſs long, after running over it with the eye, we 
turn back to the beginning of the following one. 
What favors this opinion, is, 1it, that the 
Greek word »[ixos ſignifies ver/us, verſe, line, 
furrow, order, and diſpoſition : 2d, that if we 
join the adjective nwovs, dimidius to o/ixps, We 
form the word 1«6/ixo hemiſtick, or half verſe ; 
in fine, that it is by the fame analogy the word 
dare, diſtich is formed, that is to ſay, a piece 


of poetry, the ſenſe of which is compr ſed in two 
verſes. 


We 
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We may then ſay, that the word verſe is a me- 
taphor taken from oxen, which, as ſoon as they 
have finiſhed a furrow, turn back and begin ano- 
ther. 2 

A verſe is the union of a certain number of 
words, which are divided into feet. 

A foot is the meaſure of the Time neceſſary 
for pronouncing the ſhort and long ſyllables. It 
is a metaphor taken from dancing, which is no- 
thing more than the act of ſinking and riſing 
with the feet in a quick or ſlow movement. 

Feet are divided into two kinds, the one con- 
ſiſts of two and the other of three ſyllables. 


| Of Feet conſiſting of two Syllables. 


We commonly reckon four feet compoſed of 
two ſyllables, viz. the pyrric, the ſpondee, the 
iambic, the trochaic or choraic. 
The Pyrric conliſts of two ſhort ſyllables, as 
Deus : this word is derived from a dance, ſo cal- 
led by the Greeks from Pyrrhus, fon of Achilles: 
its movements were very lively, though the per- 
formers were heavily armed in the execution of it. 
The Spondee conſiſts of two long ſyllables, as 
Ingens. The derivation of this word is ſaid to be 
from 700%, libations, on account of the gravity 
with which they were compoſed in the libations. 


The 
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The Lands conſiſts of a ſhort and long ſylla- 
ble, as rendx. This word is derived from the 
Greek lein ſo, maledico, becauſe it is uſed in ſaty- i 
rical verſes. Horace calls it, pes citus, on ac- 0 
count of its quickneſs, and Parius iambus, be- 
cauſe Archilochus, the inventor of 1 it, was a native 1 
of the ifland Paros. i 
The Choraic or trochaic conſiſts of a long and lj 
ſhort ſyllable, as anniis, and is the reverſe of the | 
iambic. Choraic comes from the Greek «3c, " 


choir or dance, becauſe it was ſuited to the chorus il 
and dances, it is alſo called trochaic, from the il} 
word 7 pb to run, on account of the quickneſs i 
of its cadence. 1 [li 


* 


. 


Of Feet conſiſting of three Syllables. 


; Grammarians admit eight different feet of 4 
three ſyllables: the dactyl, the anapeſt, the tri- I} 
brac, the moloſs, the bachic, the anti-bachic, 
the amphimacer or cretic, and the amphibrac. Ul! 
The four firſt feet are more common than the 1 
others nt” ow iÞþ 

The dactyl is candid of one long and two | 
ſhort ſyllables, as carmini. The word itſelf is j 
derived from 9:va:;, digitus, either by an allu- | 
lion to the middle finger which has two ſhorter on 
both Ades, or to the three joints of the ſame N 
finger, | 


88 


e, the firſt of which i is longer than the other 
two. 

The Anapeſt is compoſed of two ſhort and one 
long, as Dimim, it is ſuppoſed to derive its 
name from the Greek ceovorreew, repercutere, be- 


cauſe the dancer ſtrikes the ground with a move- | 
| _ ment, contrary to that of the dactyl. 

| The Tribrac, tribrachys, is ſo called by Quin- 

0 tilian, on account of its N Fg. of 
{ three ſhort, as Pridmus. 7 
i] The Moloſs is compoſed of three Jong, as /ege- 
riunt; it is called fo, becauſe the Poets of Moloſſia, f. 
4 a part of Epirus in Greece, uſed it in their com- ” 
1 poſitions. 

| The Bacchic conſiſts of one ſhort and two long, — 
| | as egeftas; it was ſo called, becauſe it was uſed 
bl in the Dithyrambic Hymns which were ſung in 

| honour of Bacchus. 

| The Artibacchic conſiſts of two long and one 

4 ſhort, as cantare, and is the reverſe of the Pes- ( 
1 ceding. | 

1 The Amphimacer is compoſed of one ſhort between 

9 two long, as cafztas; it is alſo called Cretan, be- 7 
al cauſe the Poets of the iſland of Crete uſed it in : 
1 their compoſitions. an 
| The Amphibrac conſiſts of one e long between two up 
ſhort, as-amare. le\ 
"a Thoſe who ſcan verſes after the manner of the EE 


Greeks, compoſe feet of four ſyllables, or mea- 
ſares 


( 89 1 


ſures of two feet, which they call choriambics, 
diambics and dichorees. | 
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The Choriambic 1s compoſed of a choree and an 
iambic, that is to ſay, of a dactyl and a long ſylla- 


ble, as b;/tor;e. 


— 


The Diambic conſiſts of two iambics, as 5#v#ritas. ll 
5 | : | 25 Wy 
The Dichoree conſiſts of two chorees, as com- lit 
probare. W 
ny. 
x | | Sill 
The Greeks had ſeveral other meaſures of two 1 
feet, of which we ſhall not treat, as they are not 1 
uſed in Latin verſe. i 
"I 

. e 1 Wil 
An 

PART TR FIN =. 
Of the different Kinds of Lyric Verſe, and their 0 
Vanliq. | 


2 


TME Hexameter or Heroic is not only the moſt 
1 beautiful and harmonious, but alſo the moſt 
ancient of all kinds of verſe. It may be looked 
upon as a kind of venerable Patriarch that begot 
ſeveral ſons, who like their fire have been in- 
troduced into the compoſition of lyric Poetry. 
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In effect, we find in the quantity of an Hexa- 
meter ſix ſmall lyrics, three of which are formed 
from its beginning, and three from its concluſion. 


The three firſt are called a little archilochian, 
alcmanian and great archilochian. 


The little archilochian is compoſed of two 
dactyls and a long ſyllable, as 
 Hexam. Tityre | ti patu | l 
Lyric. Due ripit | bord di | em. 


The alcmanian is compoſed of the three firſt 
feet of the hexameter, and one long ſyllable, as 


Hexam. Po, hab, ta cdi | 3ſ8 $5 | mi. 
Lyric. Unis é l mim re | ram pater | oft. 


The great archilochian is compoſed of the four 
firſt feet of an hexameter, obſerving that the 
fourth ougat to be always a dactyl, as 


Hexam. LZamin; | biſque pri | or red; | it vigor. 
Lyric. Stunt ct &] nim pen | n& volu | cres mibi. 
Bokr. 

The three other little verſes formed from the 


end of the hexameter, are the dactylic tetrameter, 
the pherecratian and the adonian. 


The 


— — 


FT; 


The dactylic tetrameter is fo called becauſe it 
has four feet, viz. three dactyls and a * as 


| | 
Texam. Exit | o eff dv] dim mir? | AAUtiS. 


Lyric. aut E 5 um 01d | rave Co | rintbi. 


, | | | 
The pherecratian, ſo called from Pherecrates 
an Athenian Poet, its inventor, is 8 of a 
dactyl between two {pondees, as 
| — — — Vu — — | 
Hexam. Nigris | @quord | ventis. 


Lyric-. Fe 9625 | Vomere | tauris. HORAT, 


Catulllas puts a choree inſtead of a ſpondee 
in the firſt foot, as, | 


Pride | as nova | nipta. 


And Boetius an anapeit, 


| 
Smidt] SHUrgit G0 ] brtͤ. | 


The adonian is compoſed of a 
ipondee, as 


dactyl and 


Hexam, Tegmine | fas; 


Lyric. Cesar;s | alto 


2 - —— ——_ 
— — — — 
— — ——— 
— TELUS 


Lyric. RiSit-A | polls. 
Lyric. Parcite verbis. 
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OF IAMBIC VERSE. 


Is general we call iambic verſes, all ſuch as 


admit of iambics. They are of different kinds 


and meaſure. They are divided into dime- 


ters, trimeters and tetrameters, after the manner 
of the Greeks; who, as we obſerved before, ſcan- 
ned thoſe kinds of verſe by joining two feet toge- 
ther in order to form a meaſure : thus the dimeter 
conſiſts of two meaſures or four feet; the tri- 
meter conſiſts of three meaſures or fix feet; the 
tetrameter conſiſts of four meaſures, or eight 
feet. 


This laſt is inadmiſſible in Lyric Poetry. 


Verſes, whoſe feet conſiſt entirely of iambics, 


are called pure iambics, as the following tri- 


meters : 


Bza | tits 71 E qu | pricil | 1585 | 2 Hox Ar. 
Paren Abus] que abo | mind] tus An | 2:bal 
Phase | his 31 | le quem | vide | tis, hoſ | pites, 
Ait | fiiſ | ſe na | viam | ciler | rims. Car. 
. Other 
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Other iambics which are not compoſed of pure 


ones, admit of ſpondees in certain places only, be- 
cauſe Horace's rule muſt be carefully obſerved, 


viz. to place iambics always in the ſecond and 
fourth foot. 


| 

| 

| | 

+ +++. » non ut de fed: ſecundi 
Cederet, aut quartd i ſocialite r. De NN, Poet. V. 2 55.5 


The following examples prove this tale ; 


The jambic dimeter conſiſts of two meaſures, 
or four feet; the firſt is a ſpondee, the ſecond an 
1ambic, the third a ſpondee, and the fourth an 


14Mbic, as | 
_ — 1 — 3 wa, | | 
Fortu | nd non | mutat | genus, | HorAT. 
4 


lambic trimeters conſiſt of three meaſures or ſix 


| 
I 
| 
1 
1 
1 


feet, as 4 
: * 5 | 6 
Nd. im | ms ren es 5650 pites | vexas, | cans? 


Quid 0b | ſera | tis au | ribis | /und;s | prices. ? 


Theſe trimeters conſtitute janbicb truly beau- 


tiful, eſpecially when 185 end by a word of two 
iyllables, 


Pc ln i ee tell le Ee EE IE IETY — — 
* - 4 


oF 
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OF A SCAZON OR CLAUDICANT 
IA MBIC. 


There is a ſecond kind of iambic verſe, trime- 
ters, which is called ſcazon from the Greek 
TYgow, Claudicans, limping, becauſe in this the 
_ cadence or meaſure of the common iambic trime- 
ter is changed by putting an 1iambic in the fifth 
foot, and a ſpondee i in the {ixth, as 


Nec fon | i613 brd pro | lis | Cabal | Jing. Pens. 


We have already obſerved, that the iambic te- 
trameter, which conſiſts of eight feet, was not 
lyric, but intended for the comedies of Plautus 
and Terence, as 

T 2 3 4 V 8 
Conce\dite at\que abſce\dite on\nzs, deſvialdiſcsdite. PL. 

Beſides theſe different iambic verſes which are 
compleat in their fect or meaſure, there are others 
very common in lyric Poetry, which are imper- 
fect or defective in various ways: ſome have a 
foot leſs in the end, others want a ſyllable in the 


beginning or end, and ſome have a ſyllable too. 
much. 


oO 


Of imperfect Dimeters. 


1ſt, Such as have only the three firſt feet, as 
| I Fo 2 3 
md | jovis | ata. . » + | 


2d, SUCH as want a ſyllable in the beginning, as 


2 80! 4 
„ fa gitõ. 
.. . Tru | ditar | dizs | dis. HeraT. 
3d, Such as want a ſyllable in the end, ought 
always to have an iambic before the remaining 
{ſyllable ; thoſe are called Anacreontics, from the 
Poet of the ifland Ceos, Anacreon, as the fol- 


lowing : 


Ades—piiter | SUpre | Me ». «|» » 


Duem ne | mo vi | dit un | qua 


This kind of verſe is not to be found 
of Horace. 


in the Odes 


| 
4th, Such as have a ſyllable too much in the 
end, ought always to have an 1ambic before the 


| 
redundant ſyllable, as 


nn 6 2 | 3 4 
Res or | dina | ris gran | de mu | nus. | 


ef cunc | ta ter | rarum | Subac | ta. . HoRAT. 


| 


Of 
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Of imperfe& Trimeters. 


Tl | 


Only one kind of imperfect trimeters is to be 


found in Horace ; they have but five feet and a 
half, becauſe they want a ſyllable in the end. They 
alſo require an iambic before the remaining ſyl- 
 Hble. |- 
x 2 98 4 5 | 
Mea | rent | det in | domo | Tacu | nar. HorarT. 
The Poet always prefixes to them an imperfect 
dimeter, which wants a {ſyllable in the end, as 


1 Non &] bir ne | que aure | um. „ Hon Ar. 


* . 


OF CHORIAMBIC VERSES. 


_ Choriambic verſes are thofe which are ſcanned 


by coriambus's, that is to ſay, by meaſures of two 
feet, after the manner of the Greeks. 


A choriambus i is a meaſure of four (yItables, or 
two feet, the one a choree and the other an jambus, 
or a dactyl and a long one. 


There are ſix kinds of choriambic verſes, viz. 
gliconians, aſclepiads, choriambus's, which have 
one choriambus more than the aſclepiad, others 
one ſyllable ſhorter than the preceding; choriam- 


bus s of five feet, three of which are choriambus's, 
and 


( 


a 


_— 


| 
| 


| 
1 
and others likewiſe of five feet, two of which are 
choriambus's ; in fine, choriambus' 8 of two and 
three feet. 


T. Of Glyconian . Verſe, 

Glyconian verſe, ſo called from the Poet Glyco, 
the inventor of it, conſiſts of three feet ; the firſt 
a ſpondee, the ſecond a choriambus, and the third 


an 1ambus, as | 


Piſcis | Qluntilium Die. 


| 
| 


Quando ul | lum in venient | piremt |  HoraT. 


Catullus begins this verſe by a crochee, and! not 
a ſpondee, as 


Magnd | progenies | Fovis. | 


| 
| 


Collis | 5 helico | ni. | 
Cultur Urinie | genis: 


| | 
II. Of the Aſclepiad Verſe, 


The Aſclepiad verſe, ſo called from the name of 
the Poet who invented it, conſiſts of four feet, 
two choriambus's and an _— $6 


Maca | nas 4 ta vis 2dits re- | gde. Honar. 


This verſe may be very beautiful without - 
ceſura, as 


Puaſſas | de | Pauperiem | pin, Hon Ar. 
0 
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It is ſomewhat harſh, when a ſyllable remains 
aer the ſecond foot, as 


Aud: | tam modere- | re arboribus | f idem. Hor Ar. 


The aſclepiad verſe may be ſcanned, by divid- 


ing it into two hemiſticks, like the pentameter, 
whoſe meaſure it adopts, except that it has a ſyl- | 


lable leſs in the end, as 
Mzcanas at avis | zd; te regibus. 


An aſclepiad may be turned into a pentameter 
by adding a ſyllable to the end of the ſecond he- 


miſtich, as 
Mece&nas atavis | edite remigibis. 
O ef presiamm | dulce decifgue meum. 
And ſo of the reſt. 


ITI. The choriambus which requires a cho- 
riambus more than the aſclepiad, as 
Seu plu | reshiemes | $eutribint| Jupiter ul | timam. 
- Dug nunc | oppositis | debilitat | pimicivus | mare. H. 


IV. The coriambic verſe, which is like the aſ- 


clepiad, except that it concludes with a dactyl and 
ſpondee inſtead of two choriambus's, as 


Heu quam | pracipiti | mersa pro- | fands. 
O quam | glorif ica | lace co- | rcd. 


V. The fifth kind of coriambus conſiſts of 


verſes of five feet, the firſt of which is a _ 
ot 2 


bl 


IT 7 


the three following choriambus's, and the fifth a 


choriambus, as 


Nillam, ] Vare, sacra | vite prius ever Gr 
Circa | mite solum | Tiburis, et | mania Ca- [ 


| borem 


| b 
. H. 


VI. The fixth kind of choriambic verſes con- 
tain two choriambus's, the one a little one con- 


ſiſting only of two feet, and the other 
one which has five. 


I be little one is compoſed of a choriambus and 
-a bacchie, as 


Lydia dic | per omnes. 


The great one is compoſed of a choree, a 


dee, two choriambics and a bacchic, as 


Te De | Gs 5 | ro Sybarin | cur properes | amands 


Perdere, &c. 


great 


| 


{ 
| 
i 


ſpon- 


5 S 


OF HENDECASYL LABL 
9 


Verſes conſiſting of Elan 3 


There are three ſorts of verſes of eleven 
bles, viz. the phalecian or phauleuchian, 
phic and alcaic. 
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OF THE PHALEUCHIAN VERSE. 


It is ſo called after the name of the inventor 


| Phalzcus. 7 


Although this kind of verſe is not to be found 


in the Odes of Horace, it ought to be eſteemed a 


lyric, on account of it's meaſure, which is nearly 


ſimilar to the Saphic, as we ſhall ſee hereafter. 


Hendecaſyllables called phaleuchian, have only 
five feet ; the firſt is commonly a ſpondee, and 
ſometimes a choree, the ſecond a dactyl, and the 


three laſt are chorees or trochees, as 


Vitam | que fact unt be | ati | orem. MARTIAL, 


Catullus, who excelled in this kind of verſe, 
would be a proper model to recommend, had he 
not introduced into his poems ſeveral things re- 


pugnant to decency and modeſty ; we ſhall there- 


3 I 


fore quote only the following epigram as a ſpeci- 
men of his elegant ſimplicity. 


| Jam ver | zgel; | dos re | fers te pores, 
Fam c& li furor | qui] nod; | alis, 
Jucin | dis ph; | 77 ze | Peſclit | auris. 
Linguntur Pbrigii Catulle campi | 
Niceeque ager uber & ſtugſeæ 
Ad claras Afie volemus urbes. 
Jam mens pretrepidans avet vagari, 


Jam Lati fludio pedes vigeſcunt. 


101 } . 
O dulces comitum valete cetus 
TLongè quos fimul d domo profectos 
Diver ſæ variæ viæ reportant, &c. 
Hendecaſyllables having no cæſura are very 
beautiful, as 5 
elec 17 1/0786 | peſs: 1 mi 5 | 2 


OF SAPHIC VERSE. 


The Saphic verſe derives its name from Sapho, 
a Poet of Leſbos, who invented it, or at leaſt 
brought it to perfection. This verſe has hive feet 
like the phaleuchian, but diſpoſed in a differ- 
ent manner; the firſt is a choree or rrochee, the 
ſecond a ſpondee, the third a dactyl, the two laſt 
chorees or trochees. 

Pin di | ram quis | quis fludet | ami | lari, 

Jule, | cera | is ope | Dædd | Ie 

Nit fur pen nis, Vitre | oda | turus | 


| 
Noming Ponto, Hok. Od. 1. L. 4. 


We may obſerve in a ſtrophe of this ode two 
ſaphic verſes of twelve ſyllables, becaule the laſt 
forms an eliſion with the firſt word of the follow- 
ing verſe which begins with a vowel. E 

Fleb; li ſpon | ſe juvë | nem ve | raptim 


Plordt | et vi | res ani | mumque | mores | que 


Alre os &] delt tu | aftri gr | que 
mnvzdet | orco. 


We 


1 


We find in Horace ſaphic verſes which end 
with the firſt ſyllable of a word, the remaining 
ſyllables of which are thrown back to the next 
verſe, as 


Lab! | tar ri] pa ove | non pro | bante #- 
xoriis | mms. 
Groſphe | non gem | mis neque | Pur pi | 7a vs- 
nale nec | auro, 


Some poets put a choree in the ſecond foot 
_ Inſtead of a ſpondee, as 


Sea Sd | cas ſa | gittife | -roſque | Persas. 

We obſerved, that ſaphic verſe is like the 
phaleuchian, by making a few tranſpoſitions for 
example, if in the following ſaphic of Horace, 

Non &] get Mau | ri jacu | lis nec | arcti. 
we place eget after Faculis, we ſhall hav a pha- 
leuchian 

Non Mau | 77 Facu | lis & | get nec | arcu. 

In like manner of the following phaleuchian of 


Martial, 

Nympha | ram pater | amn, | umque | Rhene. 
you may make a laphic by tranſpoſing the word 
Rbene and placing it in the beginning of the 
verſe, as 


Rhene | nympha | rum pater | amn, | umque. 


Of 


41 | 
O F ALCHAIC VERS 


E. 


Alchaic verſe is ſo called from the inven 


Alceus, a Poet of Leſbos. 
ſyllables and can be divided into hemi 
firſt, conſiſting of two iambus's and a 


ble, the ſecond of two dactyls, as 


Od prifa num | vulgus ef | net - 
Fave | te lin | guis | carmind | #67 pri 
The Poet, after two 3 alw ays 
as the third verſe, a. dimeter iambic 


one redundant ſyllable, as v2 2 


E 


Audi] ta, mi | sarim | facer ] dos, 
and for the fourth a ſmall alchaic, fo 


cauſe in has only ten ſyllables, and four 


two dactyls and two chorees, as 


c 


It conſiſts of twelve 


ſticks, the 


ny 


introduces 


which has 


by called be- 


feet, VIZ. 


Virgini | bus, pus | riſque | canto. O 


d. 1. 1 


It muſt be obſerved that Horace more com- 
monly begins an alchaic verſe by a ſpondee, than 


by an 8 as 


et te | Sonan | tem | plenius bs ure 


Alce# | e plec | tro, &c. 


OF ARCHILOCHIAN V 


Altho' we have already made mentio! 
1exameter, 


from the 
former, 


lochian verſes, which form part of an! 
grammarians admit two kinds different 


{ 
| 


ERS E. 


1 of archi- 


long ſylla- 
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former, which they call heptameter archilochi- 
ans, and trimeter - 1ambic defective archilo- 
chians. 

The archilochian called heptameter from its 


conſiſting of ſeven feet, is compoſed of the 


four firſt of an hexameter, the fourth being al- 
ways a dactyl, the three laſt are chorees, as 


Pallidalmirs & pub palleat pede pauperim talbernas.” 


The trimeter iambic defective archilochian 


has only five feet and a half, becauſe it wants 
a ſy llable, as 


Reoium | que tir | res 6 | bea | tt Sex . ti. 


This verſe may be divided into two he- 
miſticks, the firſt will conſiſt of three cho- 
rees, as | 


| Regim | que tar | res | 5 be | ate | 5ex7. 


PART 


my — G5 „„ cub 


PART mY SE COND. 


Of the Union of different Kinds of Verſe in the 
Odes of Horace. - 


HE Ode is fo called from , a ſong or poem 
which is ſung. Odes are commonly 
divided into ſtanzas or ſtrophes. The firſt of 
theſe words is derived from the Latin Js to reſt, 
| becauſe every ſtanza ought to form a complete 
ſenſe, which is not always the caſe in Horace, 
nor in the other lyric poets, wherefore the ſtrophe 
is better ſuited to the ode. 
The word ſtrophe is derived fronks the Greek 
oro h, verto, becauſe when the ſtrophe is finiſhed, 
the Poet turns to the ſame kind of verſe by which 
he began, whether the ſenſe be complete or not. 
All Odes are not divided into ſtrophes: thoſe 
are ſo, whoſe verſes are of different kinds ; therefore 
Grammarians diſtinguiſh them one from the other, 
not only by the number of verſes which they con- 
<p P 1 tain, 
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tain, but alfo by the different kinds of verſes, which 


the Poet introduces into his compoſition. 
Every ſtrophe conſiſts uſualiy of two, three or 
four verſes. Catullus is the only Poet who 


has introduced five. The Greeks gave particular 


names to theſe different kinds of ſtrophes. They 
give the title nonocolon to ſuch Odes or Poems 
as are not divided into ſtrophes, and whoſe verſes 


are all of the ſame meaſure. As in the following 


examples, 


Mecanas, atavis edite regibus. OL, I 


Nullam, Vare, facrd vite pritts ſeveris arborem. 
Od. 16. L. 1. 


Exegi monumentum @re perennius. Od. L. z. 


The ſame may be obſerved of ſeveral others of 


the like kind. 


The word Monocolon is derived from /e, 
one or ſingle, and $2, member, foot, meaſure. 
Odes, whoſe ſtrophes conſiſt of two verſes of 


different meaſures, are called dico/on diſtrophon. 


. Thoſe whoſe ſtrophes conſiſt of three verſes 
and two different meaſures, dicolon triſtrophon. 
Thoſe whoſe ſtrophes conſiſt of four verſes 
and different meaſures, dicolon tetraſirophon. 
Thoſe whoſe ſtrophes conſiſt of three verſes and 
three different meaſures, zricolon triſtrophon. 


In 


be dd 


 traſtrophon. 


lean} - 


In fine, thoſe whoſe ſtrophes conſiſt of four verſes | 
and three different meaſures, are called tricolon te- | 


We obſerve, in the Odes of Horace, nine kinds 
of ſtrophes with two verſes of different meaſures 
the firſt is an hexameter, and a little archilo- 
chian compoſed of two dactyls and one long ſylla- 
ble, as | 


Quas ſeit an adjiciant bodterna 1 ina fi 1 mma - 


Tempord | Di siipe | ri | 
| 


The ſecond conſiſts of an mn and 4 


great archilochian compoſe ſed of the four firſt feet 10 
of an hexameter, as | 


Occidit & Pelopis genitor conviva Dope! 12172 


T tho | nũs qué re | mitts in | aurass 


The third conſiſts of an hexameter, and an 


iambic dimeter of four feet, the firſt of which is 


a ſpondee, the ſecond an iambus, the third 4 
ſpondee or an iambus, as 


Mollis inertia cur tandem diſſuderit inis 
Ob v | nem ſen | Sb,? 
Pacula Letheos ut ſi ducentia fomnss 


Aren | te au] ce tra | nerim. 


F 2 | The 
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The fourth conſiſts of an hexameter and an 


1ambic trimeter, whoſe ſix feet are all iambus's, as 


Altera jam teritur bellis civilibus tas, 


Ss | ef 3p | Ja Ro | ma wi } ribas| ruit. Od. 11. L. 5. 


The fifth kind conſiſts of an 1ambic trimeter, or 
of fix feet; and an 1ambic dimeter, or of four feet, 
as . | 

Piren | tis m S quis | impia | mani 


Sent | le git | tur fre | gerit, Od. 3. E . 


The ſixth kind is compoſed of a defective dime- 
ter iambus, which wants a ſyllable in the firſt foot, 
and a defective trimeter iambus, which wants a 


ſyllable in the laſt foot, as 

... . Non | ebur, | neque dur 

Mea | rem | det in diins | lack | nar. Od. 15.L.2. 
The ſeventh is compoſed of a gliconian verſe 
and an aſclepiad, as | 

Audix] Fape | li genius 
zgnem | fraud md | 17 | gentibus | intulit. 
The eighth conſiſts of an archilochian heptame- 


ter or verſe of ſeven feet, the four firſt of which 
are thoſe of an hexameter, and the three laſt are 


chorees or trochees, and a defective trimeter archi- 


lochian 


1 
lochian iambus, which wants a ſyllable in the 
end, as 5 
V 3te\summa brevis ſpem|nos verat\incholareongam, 

Fam te | premet | nox fa | ul? | que ma | nes. 

The ninth kind conſiſts of two choriambus's, 

a ſmall and a great one. The ſmall one has two 
feet, which are a choriambus and a bacchic ; the 
great one has five feet, the firſt being a choree, 
the ſecond a ſpondee, the third and fourth cho- 
riambus's, and the fifth a bacchic, as 
Lydia, dic, ] per omnes 
Te De | 55 5 | re, Sybarin | cur properes | amands 
Pizrdere ? &c, Od. 7. L. 1. 


OBSERVATION. 


Some moderns have thought proper to divide 
the above Ode into ſtrophes of three ſmall chori- 
ambic verſes, the firſt and third of which conſiſt 
of ſeven ſyllables, and the ſecond of eight ; the 
latter is compoſed of three feet, a choree, a ſpon- 
dee, and a choriambus ; the other two confiſt of 
two feet, viz. a choriambus and a bacchic, as 


Lydia, dic, | per omnes | 
7e Dr 35, | ra Sibiirin, | 
Cur properes | amands 


Perdere? &. 


of 
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of the Oges, whoſe Strophes conſiſt of four Verſes, and 
| Fwwo d ferent Meaſures, called Dicolon Ti etraſirophon. 


There are two kinds of them in Horace. The 
firſt is of that ſort, whoſe ſtrophes · conſiſt of three 


aſclepiads and one gliconian, as 


Aſcl. Dis ae i 91der; | 0 | Sit pudor | aut modus 


Aſcl. Tamca | 11 cap tis? Precipe | liguor * 


Aſcl. Cantis, Me [pomens, | cui liqu | dam piter 


Glycon. PVicem | cùm cithd | ra dedit. Od.20L.1, 


The ſecond is of that fort whoſe ſtrophes conſiſt 


of three ſaphics and one glyconian, as 
Saph. Nallus | argen | t6 color | et, & | varis 


Saph. Aba: | ie ter | ris im | mice | lamnd, 
Saph. Criſpè | Sallas | 75, nis; | tempe | rats 
Adonj _- | Splenacat nit.. Od. 2. L 2. 


Of the, Odes, whoſe Strephes conſiſt of three different 


Meaſures, calied Tricolon Triſtrophon. 
We find in e but one ode of that kind, 


whoſe ſtrophes conſiſt of three different verſes. 


The firſt is a trimeter iambus, or of {ix feet, the 


ſecond is a ſmall archilochian of two feet and one 


long ſyllable, the third is a dimeter iambus, or of 
four feet, as 


Petti | nihil | mesr| cut an | tea | juwat. 
Srivere | VEriSculos 


Am? | re fer | culsim | grdvi. 


| 


| 

| 

: | 
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Of the Odes, whoſe Strophes conſiſting four Verſes of 
three dijerent Meaſures, are called ricolon 7. elra- 


Srrophon. 


Horace has compoſed ſome of two different kinds, 
the ſtrophes of the firſt ſort confiſt of two aſcle- 


piads, a pherecratian, and a glyconian, as 


Aſcl. O fons | land Fe, | Jolendid! | or rb, 
Aſcl. Duale: digne me | ro, | nan Sine | floribis, 
Phere. Cras 45 | naberis | hd, 

_ Glyc. Car frons | targidd | carnibiis. Od. g. L. 3. 


The ſecond is of that kind, whoſe ſtrophes conſiſt 
of two alchaics and a dimeter jambus, with along 
ſyllable at the end, that is to ſay, four feet and a 
half, and a ſmall archilochian, as | 
Alca. Delic | td ma i jo | rum imer, tus lues, 

Alca. Roma | ne, do | nec | templa re | fecerts, 
Dimet. Ades que 1a | bentes | Des | rum, 
Arch. Feds ni}gro simillachr\ fi an. Od. 6.L.3. 


We ought to look upon a proper nil of the 
above verſes as the moſt beautiful and perfect, be- 
cauſe Horace has compoſed a greater number of 
Odes in that meaſure than in any other. 
| 


OF EPODES. | 


The awd epode ſignifies the concluſion of a 
Poem. As, in the Odes, what the Grecks called the 


| ep ode 
| 


| 


| #$ 8 

pode compriſed the whole poem, and concluded 
it; in like manner they gave the title of epode to a 
ſmall verſe, which being placed. after a long one, 
concluded the period, and finiſhed the ſenſe which 
was ſuſpended in the former verſe. Hence the 
fifth book of the Odes of Horace, is called the Book 
of Epodes, becauſe every long verſe is followed by 
a ſhort one, which completes the ſenſe, as 


Beatus ille qui procul negotiis, 
U priſca gens mortalium, &c. 
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